TWAS 
LANDSLIDE! 


The returns are pouring in! Even the “don't knows” know they want’ THE GIANT OF 
MARATHON” (Steve Reeves),* THE TIME MACHINE” (H. G. Wells greatest), HOME 
FROM THE HILL” (Robert Mitchum, Eleanor Parker), BELLS ARE RINGING” (Judy 
Holliday, Dean Martin)“VILLAGE OF THE DAMNED” (George Sanders), and M-G-More ! 
Also special engagements of “GIG!” ... AND THE ALL-TIME, ALL-INDUSTRY CHAMPION, 
“BEN-HUR” ...Coming soon:“ BUTTERFIELD 8” (Elizabeth Taylor, Laurence Harvey). 
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SUCCESS 


BRITANNIA FILMS /BRITISH LION A Bo (fice partnership 


SUCCESS 


West End Pre-Release 


TRIUMPHANT TREMENDOUS 
SUCCESS SUCCESS 


STOP PRESS: MORE SUCCESS— pe ye 


FIRST DAYS LONDON GENERAL ABC PRESTON 


CO-FEATURE WITH “ THE MOBSTER” 


RELEASE (RANK) TERRIFIC! (ABC release) 
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BAMBOO 
SALTED NUTS 


The 


LARGEST NET SALE : OVER 4,650 COPIES W 


Certified by the audit bureau of circulction 


kine Weekly 


WEEKLY 


No. 2,771 


World's Best! Thursday, November 10, 1969 


NEWS HIGHLIGHTS... 


Government is considering 
a new State film unit 


A NEW Government film unit may be star 
services 

Dr. Charles Hill, the minister in charge of 
this in the Commons on Monday. 

He was asked by television personality Christopher Mayhew what steps he is 
to set up a film unit to provide topical news and feature material for overseas television 

After Dr. Hill had admitted that the idea “is under consideration.” Mr. Mayhew told him 
that “there is an almost insatiable demand for television material, and this could provide 
a first-class way of lirking this country with certain other countries. There is a case here 
for special service.” 

Dr. Hill said the Government was already issuing nine newsreels and a great deal of other 
material each week. 

* But I agree with the general proposition that this represents a form of 
which there is a great and growing demand which we must seek to meet.” 


European Film Congress in 196] 


A EUROPEAN Film Congress—during which a Common European Film Financing Bank 
may be set up—will be held in Brussels from February 15-18 next year in 
similar meeting originally planned for next month. 

Film delegates from the six European Common Market countries will discuss 
of the European film industry--production, distribution, exhibition and studio 
The question of whether representatives from other countries will be invited 
discussion. 

Spokesmen for the Belgian industry believe the congress will produce 
towards the establishment of free film trade between the ECM countries. Tt 
film financing bank will provide the only real chance for their 
production within the frame of ECM. 


ted to 


provide material for overseas television 


Government information revealed 


services, 


taking 


information for 


place of a 


all phases 
operation 
is still under 
major progress 
rey think that a 
industry to step up film 


MGM's multi-picture pact 


A MAJOR multi-picture production and distribution 
Embassy Pictures has been announced by Joseph Vogel, president of MGM. 
Levine, president of Embassy. By the terms of the agreement, Metro 
distribution rights to three of Mr. Levine's forthcoming spectacle attractions 

The pictures involved are “The Thief of Bagdad,” now in production in North Africa: 
“ Morgan, the Pirate,” produced in Italy with Steve Reeves, and “ The Wonders of Aladdin,” 


with Donald O'Connor, to be made in Tunis in Eastman Color on December 1}. 


agreement between MGM and 
and Joseph E. 


acquires WOr ld 


BFFA allocation is up 


THE TWELFTH interim allocation of the British Film Fund Agency for the 


third year 


will be at the rate of 404 per cent., previous interim 


allocation. 
Distributors’ earnings submitted for the three weeks ended October 15, 1960, are as 
follows: Low cost films (eligible after multiplying by 2): £2,512; not eligible for two times 
rental: £38,807; high cost films (including newsreels): £488,284; films of not less than 3,000 
feet: £529,603; films under 3,000 feet (after multiplying by 24): £39,153 
Levy collections paid to Agency by HM Customs and Excise to October 22, 1960, approxi- 
mately covering entertainments to October 15, 1960: £245,600. 


one half per cent. more than for the 


CE. STATES ITS 
POLICY LINE 
ON TOLL-TV 


ALTHOUGH exhibitors are likely to be 
hard hit if toll-ty comes, and, therefore, are 
logically inclined to oppose it, it would be 
unrealistic to do so purely on the grounds 
of self-interest alone. 


However, in view of the possibility that the 
Pilkington Committee may recommend the in- 
troduction of toll-tv and the Government may 
accept it, exhibitors should strongly urge the 
Government to ensure that toll-tv does not fall 
into the hands of large, commercial-teievision 
monopolies. 

The Government should also be urged that 
exhibitors, together with other interested parties, 
should be given the opportunity to participate 
in the development of the service. 


This, in essence, is the policy line advocated 
by the CEA in the supplementary report on toll- 
tv presented to the general council on Wednes 
day It was recommended that this should 
form the basis of a submission to the Pilkington 
Committee 

While the association will leave the individual 
exhibitor free to decide whether or not to tak 
an interest in the future possibilities of television 
particularly wired systems—this is an issue or 
which the association feels it cannot make eith 
recommendations or give 
to the committee an “ 
on the future of the 
selves, 


subm 
point of view 
services them 


advice—t wil! 
exhrbitor 
television 


Industry’s future 
It is felt that this 


point of view would be 
incomplete without 


taking into consideration the 
exhibitor’s concern for the future of the industry 
On the other hand the future of large-screen 
television and its possible development for pre- 
senting cinema programmes could not be over- 
looked and an exclusively negative at 
hinder exhibitors wishing to 
which might n the 
their future 

Exhibitors would wish to take 
any modern technical advances developed 
through the extension of television. These ck 
velopments may make practicable, within econ- 
omic limits, the electronic dissemination either 
by land line or by the use of the ether of 
film and other programmes to cinemas for 
ing by cinema patrons 


titude would 
opinions 
affect 


express 
event of toll-tv 


advantage of 


view- 


Reports indicate that considerable development 
has taken place in large-screen 
both in colour and black and wh'te 

It is generally believed by exhibitors that the 
introduction of toll-tv would seriously affect 


presentation, 


continued on page 
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THE KRS 
AT HOME 
TO RNFC 


At Pinewood Studios on Monday, the 
Kinematograph Renters’ Society gave a 
dinner in honour of the Royal Naval Film 
Corporation, its patron, the Duke of 
Edinburgh, its Governors, the Board of 
Admiralty, and its president, Earl Mount- 
batten of Burma. The dinner was atten- 
ded by leading representatives of all sides 
of the film industry. It was Prince Philip’s 
first appearance at this annual function 
since he became patron of the RNFC. 


Left: the Duke of Edinburgh replying to 
the toast of the RNFC. On his right is 
John Davis 


The reception was held in the set built as a replica of the Chamber of the House of Commons for the film ‘“ No Love for Johnny.” 
Dinner was served on an adjoining stage in part of the palace set that has been constructed in connection with the shooting on 20th 
Century-Fox’s ‘* Cleopatra "’ at Pinewood 


ae — ' 
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Hosts and guests at the reception in the ‘‘ House of Commons.” James Carreras, John Davis, Monty Morton, president of the KRS, and 
C. J. Latta. Lord Carrington, First Lord of the Admiralty, chats with Monty Morton and Earl Mountbatten, president of the RNFC 


Above: Eric Johnston, president of the Motion Picture Association of America, proposing the toast of the RNFC. John Mills, William 

Wyler and M. J. Frankovich at the reception. Lord Carrington replying to John Davis’s toast to the Board of Admiralty. Below: 

Conversation parties at the reception, Nat Cohen, Stuart Levy, Leslie Faber, Ralph Thomas and Colan MacArthur. Gary Cooper, Michael 
Anderson and Reuben Mamoulian. Kenneth Winckles, Sam Eckman, jnr., and Kenneth Hargreaves 
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News of the Week 


Festivals must find own way 
to restrict their numbers 


THE REASONS why the International 
Federation of Film Producer Associations 
decided not to restrict its recognition to a limited 
number of festivals were explained by BFPA 
president Arthur Watkins at a press conference 
following the association's executive council 
meeting last week. 

But he made clear that the IFFPA war 
the festival organisers to agree amongst them- 

ind means of reducing the numb« 
Also, he thought, the IFFPA’s new 
future festivals would be a rationalis- 
ing measure. 

We did spend a 


sidering all the 


selves lo ways 
of festivals. 


policy for 


long time carefully cx 
possibilities of restricting 
number of festivals by central action,’ he said 

We could cut the number down by refusing 
to approve any more than the number we decide 
upon 


Administration 


itkins pointed out that in the case of 

festivals rtually impossible &« 
they must shut down withir 
heir heavy administration costs 


was V 


ota for festivals would | 
of an agreement among 
d the smaller and 
that would be unfair bec 
very good he added 
ry important that every 


© secure a_ reductio 


second point of the IFFPA’s 


regulations, Mr. W 
1 would be very 
imore | where the 
ysserved 
not observed during the cou 
would withd 
years,” he said. “ O 
re quite determined.” 
IFFPA was also now discontinuing 
of recommending to member associat 
they should support and w 


ZO waROAD SHOWS 
35u Tait @ 
TECHNIRAMA 


A PRODUCT OF TECHNICOLOR 


regul 


the issociation 


ollowing year or 


leaving this to the 
decide for themselves. 

He commented: “ There should only be as 
many film festivals as the makers of films wish 
to support. We do want to try to ensure that 
only the really worthwhile festivals remain.” If 
members were left free to make the decisions 
themselves the number of festivals may eventu- 
illy find its own level, added Mr. Watkins. 

Co-production: Mr. Watkins said it was 
hoped that the co-production talks between the 
producers and the FFU would be concluded by 
the end of this month so that by December 
they may be able to hand over to the Govern- 
ment to make che necessary bi-lateral 
ments. 

He said that good progress was being made 
with the talks and expressed the hope that the 
first co-production would be started in the new 
year. 

Pilkington Committee: The BFPA will make 
its submission to the Pilkington Committee 
mmediately after its next meeting, on Decem- 


ber 


individual associations to 


agree- 


It is likely that the memorandum will! support 
he FBFM’s recommendation that there be a 
quota for British tv fiction films. 

Mr. Watkins said that at present the BFPA's 
submission was still only in draft form and was 
still to be considered by the Policy Committee 
before the December council meeting 

ANICA agreement: The association and the 
FBFM had ratified the agreement with ANICA 
ind the details would be released after ratifica- 
tion by the Italian association. 

The agreement concerns dubbing tax exemp- 
tions for British films and operates from 
November 1, 1960. to December 31. 1961. 

‘We are very pleased and satisfied with the 
results of the negotiations,” said Mr. Watkins. 


FBFM demands quota 
for TV fiction films 


THE FBYM will press for a special quota 
for television fiction films in its submission 
to the Pilkington Committee. The federation 
will also have further talks with the BFPA on 
the matter and make representations “in a 
number of other quarters.” 

FBFM secretary Andrew Filson announced 
this after last week's meeting of the federation 
council, when the terms of its submssion to the 
Pilkington Committee were discussed. 

The council dec'ded that its memorandum to 
the Pilkington Committee should, in general 
terms, submit that of all tv fictional films not 
less than a given percentage should be of British 
origin. The percentage should be reviewed each 
year and the quota should be operated sep- 
arately for peak and off-peak hours. 


In addit‘on, the British films should be of 
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recent origin, made specially for tv and not 
have been shown in cinemas. In many ways, 
the FBFM feels, the tv film quota would have 
lessons to learn from the history and successes 
of the cinema quota. 

ANICA.—The council ratified the agreement 
negotiated last month in Milan by representa- 
tives of the FBFM and the BFPA with ANICA. 

Co-production. — Mr. Filson expressed the 
hope that at the next meeting with the Federa- 
tion of Film Unions agreement in principle 
would be reached on the co-production question. 
No date for another meeting had been fixed, he 
said, adding that several more meetings would 
probably be necessary to agree the details of any 
co-production treaty. 


Sound reproduction.—The council approved 
the report of the ad hoc all-industry committee 
set up by the BFPA to examine ways and means 
of improving the quality of sound reproduction 
in cinemas. It noted that some of the recom- 
mendations would call for international co- 
operation. 

Festivals.—It was agreed to set up with the 
BFPA a joint selection committee to choose the 
British entries for the Mar Del Plate festival. 
to be held in January, 1961. 

It was noted that the Mexican festival 
author'ties had invited three films made by mem- 
bers of the federation—* The Entertainer.” 
“League of Gentlemen” and “Tunes of 
Glory “—for screening. Another federation 
film, “Saturday Night and Sunday Morning ~ 
was being shown at the London film festival. 


Peuleve is AKC 
booking manager 


L. J. A. PEULEVE has been appointed acting 
booking manager of the Army Kinema Corpor- 
ition and has full authority to negotiate film 
business and effect the usual contracts on behalf 
of the corporation. 

In announcing this appointment, Major-Gen- 
eral N. V. Watson states: “I fecl sure that the 
many friends of the AKC in the film industry 
will find that they can deal with Mr. Peuleve 
with confidence and will receive most sympa- 
thetic consideration from him.” 

Mr. Peuleve has served the AKS since 1947. 
He served with Paramount in Aus‘ralia from 
1927 until 1941 eventually holding the appoint- 
ment of general manager for Paramount in 
Java. During the last war he served in the 
RAF. 

While in the AKC he has worked throughout 
on the film entertainment side and held the 
appointment of District Director in the UK, 
responsible for all the AKC’s entertainment 
activities in this country. 


Pathe Equipment sales 


organisation changes 


PATHE EQUIPMENT has made important 
changes in its London and Home Counties sales 
organisation. 

The territory, now extended to the South Mid- 
lands, will be handled by two joint London 
branch sales managers—Harry Love, for many 
years Midland and Eastern Counties represen- 
tative, and a new arrival George Mclean, for- 
merly GB-Kalee joint manager for Scotland. 

The ioint London branch managers will have 
their offices at 177, Wardour Street. The central- 
isation will gear the organisation even more 
readily to the speed and efficiency of control 
which Pathe Equipment has developed through- 
out the many years of eperation. 
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CEA BRANCH REPORTS 


Toll-tv report no use 
to independents 


MANCHESTER.—" We all want to stop toll- 
television in this country and I think FIDO 
should be strengthened accordingly,” said S. 
Wild at the meeting of the branch committee. 
Discussion followed the reading by chairman 
D. L. Jones of part of the supplementary report 
on rediffusion and toll-television, received from 
headquarters. 

Apparently, said Mr. Wild, it was not all roses 
for the toll-tv people in Canada. They started 
off with the intention of installing 10,000 sets 
and were now going slow because the revenue 
from these sets was working out at only one 
dollar per week per set 

He believed that in Toronto the charge was 
25 cents for Saturday and Sunday children’s 
matinees. If that was adopted in this country 
it could hit exhibitors auite a lot because many 
children would sit at home. 

Mather expressed the view that if renters 
thought they could make more out of television 
than from cinemas, they would withdraw from 
FIDO. He added: * What independent exhibi- 
tors want to know is how to jump on the band- 

We know the major circuits are already 


The supplementary report, said Mr. Woolf, 
gave an outline of the case which the CEA 
proposed to present to the Pilkington Committce 
of inquiry into the future of sound and tele- 
vision broadcasting, but it did not give the small 
independent exhibitor any ideas on how he could 
enter the toll-tv field either individually or by 
combining with other exhibitors on a national 
basis. 

Would people who had paid 60 or 70 guineas 
for a television set put money into a box to se 
a film when they could get the ITV and BBC 
programmes free? asked E. M. Harris. It was 
likely that ITV and the BBC would put on 
their best programmes when toll-tv had us best 
films 

Mr. Mather said exhibitors should do all they 
could to stop toll-tv. It might have a small be- 
ginning but could grow to such an extent that 
they would only have the city houses running 
as cinemas. 

The committee indicated its opposition to the 
general principle of toll-tv in this country 


Sheffield doesn’t want 
an AA certificate 


SHEFFIELD.—The branch rejects the idea that 
there should be an AA certificate. Ald. Harold 
S. Gent, chairman, said that when the AA certi- 
ficate was mooted at the General Council meet- 
ing it was received with mixed feelings. 

The idea was that there were a certain number 
of films today receiving the X certificate, but 
some thought they were not sexy enough to 
warrant it and wanted something between A and 
X, so that people could take their adolescent 
boys and girls to see them if they wished. 

Ald. Gent said that he would like to see two 
classes of films, one a U and the other X 
because either a film was fit to be shown or 
it was not. But today they were having stuff 
put on tv not subject to censorship and depicting 
scenes which the censor would not allow on 
cinema screens. 

Cinemas were also humbugged by police com- 
ing in. In one Sheffield district they had been 
rather busy and were not just content with 
going down gangways, but were going between 
the seats and dealing with young people in the 
case of A films. 

When a youth had confessed he wus only 15} 
years old they had taken him to the manager, 
who has said that there are no means of chal- 
lenging the ages of young people. 

Ald. Gent said the public did not like the 
police wandering in and out of rows of seats 
In one case a young woman was asked if she 
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was 16 and she replied that she was a married 
woman. 

It was disturbing to audiences and whilst the 
police might have the right to challenge people 
the interference in the running of shows was to 
be regretted. 

S. Kirkham said he did not agree with an- 
other category. It would cost the trade another 
£10,000 in re-writing the boards, etc. 


Pilkington committee : 
CEA case outlined 


SUSSEX.—Representations the CEA proposes 
to make to the Pilkington Commitice were out- 
lined by Douglas Richards, general council 
delegate, when the branch discussed the question 
of toll-tv at its meeting in Brighton last week. 
The council is to receive a revised report on the 
subject this week. 

Mr. Richards agreed with the interpretation of 
branch secretary Arthur Taylor that the CEA is 


against toll-tv but would want to participate if | 
the committee decided in its favour. “1 don't | 
think there is anything illogical in that,” he said. | 


In America the exhibitors were getting together 


to initiate their own productions, which would | 


not be available to toll-tv. * It may well be that 
in this country the people who operate theatres 
will have to make the films if they want to keep 
in being,” he said. 

However, Mr. Richards added, there was the 
complication of those who had interests in both 
cinema and television. Also, first reports showed 
that operating costs were very high and toll-tv 
was not the wonderful dream some _ people 
thought 


Why are there so many 
X certificate films? 


WEST LANCASHIRI Why are there so 
many X certificate films when exhibitors every- 
where are cryng ous for product suitable for 
family entertainment? The question was asked, 
but not answered, at the branch’s monthly meet- 
ng. 

The general opinion was that exhibitors had 
had to fall back on X films because other more 
suitable product was not obtainable. Quite likelv 
the producers when they set out to make a film 
trusted they would come out lucky and that it 
would be graded A, only to find that the cen- 
sor thought otherw'se 

Toll-television.—-The cha'rman thought that it 
would be a waste of money to send a deputation 
to Canada to investigate toll-television. 

Members expressed confidence in the CEA 
leaders to provide sufficient information and 
guidance to members to make a special visil to 
Canada unnecessary 


Bring FIDO into line 
with the levy 


BRISTOL AND WEST.—The branch passed 
a resolut‘on at its November meeting urging 
that the FIDO contribution should be brought 
int? line with the levy and that the exemption 
limits should be the same 

Said R. Trueman-Dicken 
and have it the same. It 
deal of difference to 
thines up.” 

Toll-ty. Reporting upon toll-tclevision 
developments, FE. C. Rogers (delegate) said: 
23 is bound to affect us as far as the box- 
office is concerned. We have to oppose it, but 
obviously from the selfish point of view. Our 
alternative is to get in on it and it has been 
decided to put up a case to the 
committee on the basis that it would cause 
serious injury to the cinema business but, if it 
should be introduced, we should be given an 
opportunity to gt in ‘on the ground floor.’ ”’ 

r. Rogers added that his personal opinion 
was that the advent of toll-elevision was 
inevitable, 


“Let's get it tidy 
won't make a great 
FIDO, but it will tidy 


Pilkington | 


ave unique f 


- now blood for the 
tired Box Offrce 


Come to Bed 
Madame. 


Directed by 
RORERT VERNAY 


Trade Show: Preview Theatre 
Wardour Street 


THURSDAY NOV IQTH 10-30 AM 


UNIFILMS (London) LTD. 


NATIONAL HOUSE - 60-66 WARDOUR ST. - W.1 
GERrard 2152 (4 lines) 


CARL STACK, Director of Sales 
Agents: 


SCOTLAND 

S. GERSON, 8 Lauderdale Gardens, 
Glasgow, W.2. Tel.: Kelvin 2578 

NEWCASTLE 

J. B. ARNOTT, 178 Westgate 
Newcastle on Tyne. Tel. 
29514 

LANCASHIRE & YORKSHIRE 

J. WINTER, 31 Oxford Road, Birkdale, 
Southport. Tel.: Southport 66307 

CARDIFF & WEST OF ENGLAND 

GEO. G. LEIGH, 30 Charles Screet, Cardiff. 
Tel.: Cardiff 25434 

NOTTS/DERBY/LEICESTER 

FRANK GILL, 44 Caledon Road, Sherwood, 
Nottingham. Tel.: Nottingham 69442 

BELFAST 

ALFRED H. MORRIS, 9 Sydenham Avenue, 
Belfast 4. Tel.: Belfast 656189 

EIRE 

NATIONAL FILM DISTRIBUTORS LTD., 
58 Middle Abbey Street, Dublin. 
Tel.: Dublin 45086-44982 


Road, 
Newcastle 


KINEMATOGRAPH WEEKLY: NOVEMBER 10, 


Wore Iwarets 


U.S Government is urged to 
support film festivals 


NEW YORK.--Natwa D. Golden, chief of 
the motion picture division of the U.S Depart- 
ment of Commerce, in a letter to Secretary of 
State Christian Herter, urged continued .5 
support of film festivals and close co-operation 
between government and industry if “ interna- 
tional motion picture presentations are to be 
fully effective and reach their potential valuc.” 


He stated that entertainment, documentary and 
ducational films “must continue their free ex 
change between the countries of the civilised 
world The U.S motion picture industry and 
should send the very best examples 
~ our films and the most outstanding film pe: 


government 


sonalities to partcipate in these festivals. Every 
ippropriate effort to assure this goal is a prim 
equisit ws 
+ + + 
rt EXHIBITOR association Natior 
Allied, has desgnated Milton R. Rackmi! 
Industry Man of the Year.” The presicdk 
of Universal Pictures was chosen for “ his ou 
nding mar ment contributions and exce!lcnt 
{ hi m achievements immeasurably incre 
nment values for the screens of 
\n ’ aires 
M Rack was so chosen following 
Allied x byrts in the US () 
voted as a result of the poll wer 
| Curtis ‘ Male Star of the Y 
S Macl ain s “Female Star of 
Y« nd B Wilder as “ Outstanding D 
< he Yea 
+ + + 
ALTHOUGH fin figures won't he ava 
fi eV weeks, Universal concluded its 
60 fix ‘ with what will probably sho 
t t profit in the history of the com 
y x al I! on doll ‘ 
I} urd of directors has declared 
d of 1.06 dollars per share or 
‘ itive preferred stock of the con 
+ + + 
ALFRED DAVIS, CEA president, who \ { 
Hol yood 1} mvestteued mav-ty had 
f p , he San Francivco F’lm ! 
" 1 he termed good public relations 
iH , } Hollywood producers w 
i} in th ibjects that they selected 
le into filn n the belief that the the 
pub ‘ lective n its choice 
R d p v. he wasn't at all sure 
ib} « wood dy to pay for th 
tainm nd he carried with hm 
a) f n the TI Owners of Ame 
the medium and the recent pay-iv hearings held 
Washingto 
+ + + 
\ STOCK y ner house in nnraising 
film industry noted that theatre revenues are ¢ 


exhibitors 


r xt J} a new 
offing. Francis I 
could 


ill-time high may be in the 
DuPont and Co. thought that 
the fhgure come to 1.500,000,000 dollars 
for 1960 

The company notes that the industry is 
optimistic about its future in the coming months 
despite the necessary risk of being forced to 


evaluate public taste in advance.—-Mel Konecoff. 


Blow to exhibitors’ 
hopes of tax cut 


PARIS.—-Questions were asked in the 
National Assembly last week about the health 
of the French cinema and where the Govern- 


ent stands on censorship The Minister of 
Cultural Affairs, M. Malraux, held out little 
hope for exhibitors when he made it clear that 
x whole tax question was part of the Govern- 

nt fiscal reform project 

M. Malraux said that there was no produc- 
tion crisis in France, but he admitted that there 
was a crisis for exhibitors. He told the Assembly 

t the Government was aware of the position 


and it was being studied 
Then came the bombshell. The whole matter 
was part of tax reform, so the industry could 


spect nothing from the 1961 budget, under dis- 
cussion at the moment. 

In effect it meant that the whole question 
was practically shelved and would not come up 
for discussion until fiscal reform was placed on 
the table. When this will take place no one 


dares to guess. 


1 understand this is another reason why the 
have decided as a protest to close 
theatres on the night of November 20. 

On the question of censorship, as mght have 
been expected, developments have been rapid 
The Minister of Information, M. Terrenoire, 
said the new censorship system will come into 
vce early in 1961 and it will, desp te protests, 
he based upon the recent report which more or 
deciding votes in the hands of 

specialist other than film 


places the 
very kind of 
Dec 1 sts 
The only ray of hope is that the board's word 
final and its decisions will only be 
Still, as far as the production side 


will not be 


ymsultative 


the industry is concerned, the outlook is not 
1” good 
As was expected, producers may submit 


nanuseripts for pre-censorship, but they will 
eccive advice and may go ahead even if 


! ire advised not to. Many producers are 
opposed even to this since, they say, a manu- 
% cannot possibly convey what the image 
will giv 
There is also likely to be certain other changes 
idine certificates banning certain films to 


dren under 18 At 
6. Henry Kaha. 


present the ban starts 
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Fate of UFA is still 
in the balance 


BONN.—Reorganisation of UFA and Bavaria 
Filmkunst AG, the two largest West German 
motion picture companies, is still hanging five 
after weeks of uncertainty and wild local 
rumours. 

latest official news has it that a survey of 
the UFA situation made by two independent 
German industry experts, Theo Osterwind and 
Dr. Zimmermann, has been completed. The 
survey will not be published but it is believed 
that there are so many negative details in its 
report that UFA’s owners, a group of banks 
and industrial interests, will have to introduce 
radical measures. 

Bavaria Filmkunst, which, principally, is 
owned by the same group of financiers as owns 
UFA, is in a similar position. This company 
started reorganisation by selling part of its 
Munich studio to German television stations, 
and through this is again “in the black ™ at the 
bank ; but other activities of the company, such 
as film production and distribution, are said to 
be still “in the red.” 


+ + + 


WEST BERLIN City Parliament is now dis- 
cussing a bill to decrease cinema admission 
taxes—but not for all films 

The Bill provides for lower rates for pictures 
having “ valuable" or “extremely valuable" 
labels from the official West German censor 
board. Berlin exhibitors are taking an active 
part in the discussions on the Bill, 


+ + + 


A NEW German television newsreel company 
has been established under the name of Deutsche 
Fernsehdienst GmbH. 


The company plans to supply news films to 
the coming second (commercial) German. tele- 
vision network, which is to start operations 
on January 1, 1961 


Unique feature of the Deutsche Fernsehdicnst 
is that a newsreel company active in the 
theatrical field is a co-owner. The company 
is Deutsche Wochenschau GmbH. Other owners 
ie) «=Oorganisations from the German relkigious 
field, Catholic, Protestant and Jewish.—Gustav 
Genschow. 


More cinemas likely 
for Calcutta 


BOMBAY.— Following the removal by the 
West Bengal Government of all restrictions on 
the construction of theatres in the State, plans 
are now going ahead for the building of more 
theatres in Calcutta. 


Blueprints which had been shelved for many 
years because of the restrictions will be re- 
examined. 


+ + + 
INCREASING being attached 


mportance is 


by Indian exhibitors to shorts They have 
found that shorts, plus a main feature bring 
enhanced box-office returns Mahalakshmi 


Pictures of Bombay has already started produc- 
tion on a run of shorts and documentaries. 


+ + + 
DIRECTOR and producer, Bimal Roy, has 
been elected president of the Indian Motion 


following the 
president, of 


Association 
three years as 
N. V. Eswar. 


Picture Producers 
retirement, after 


J. B. Roongta. 
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New films at a glance 


Title and Renter 


{Butterfield 8 
(MGM)—U.S 


Cage of Evil 
(United Artists)—U.S 


Desire In The Dust 
(20th Century-Fox)—U.S 


tFreckles 


R.T. and 
Certificate 


108 min. (xX) 


70 min. (A) 


102 min. (X) 


84 min. (U) 


(20th Century-Fox)—U.S 


tH-Man, The 
(Columbia)—Japanese 


Kettles On Old Mac- 
Donald's Farm, The 
(Rank)—U.S 


Squad Car 
(20th Century-Fox)—U.S 


{3 Worlds of Gulliver, 
The 


79 min. (XX) 


61 min. (U) 


60 min. (U) 


99 min. (U) 


(Columbia)—International 


Tingler, The 
(Columbia)—U.S 


Walk Tall 
(20th Century-Fox)—U.S 


tWhen A Woman Loves 
(Gala)—Japanese 


(C) SUITABLE FOR CHILDREN 


77 min. (6) 


59 min. (U) 


96 min. (A) 


Stars 


Elizabeth Taylor 
Laurence Harvey 
Eddie Fisher 


Ronald Foster 
Pat Blair 
Howard McLeod 


Ken Scott 
Martha Hyer 
Raymond Burr 


Martin West 
Carol Christensen 
Roy Barcroft 


Yumi Shirakawa 
Kenji Sahara 
Akihiko Hirata 


Marjorie Main 
Parker Fennelly 
Gloria Talbott 


Vici Raaf 
Paul Bryar 
Don Marlowe 


Kerwin Mathews 
June Thorburn 
Sherri Alberoni 


Vincent Price 
Judith Evelyn 
Philip Coolidge 


Willard Parker 
Joyce Meadows 
Kent Taylor 


Ineko Arima 
Shin Saburi 
Yatsuko Tan-Ami 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


Sex melodrama, photographed in CinemaScope and 
Metrocolor, based on John O'Hara's book con- 
cerning tragic love life of attractive New York 


model Story not without feminine appeal 
Elizabeth Taylor ravishing, support adequate 
staging and wardrobe lush and cast values 
colossal 


Romantic crime melodrama about disgruntled cop 
who turns robber and pays the penalty. Yarn 
routine, but acting and direction sound, romanti 
angle intriguing, climax suspenseful, and detail 
and atmosphere convincing 


CinemaScope “deep South’’ melodrama about 
young man framed for manslaughter by a wealthy 
though decadent, family. Acting and direction 
competent and atmosphere authentic, but story 
of alcoholism, incest, violence and insanity hard to 
swallow and digest 


CinemaScope and De Luxe Colour lumber country 
melodrama, based on Gene Stratton-Porter's 
perennial best-seller Tale wholesome and un 
inhibited, acting and direction straightforward 
sentiment popular, rough stuff hearty and back 
grounds picturesque 


CinemaScope and Technicolor Japanese gangster 
and-science fiction melodrama, spoken in English 
Story far-fetched, but cast competent, treatment 
showmanlike, highlights eerie and staging and 
photography first-class 

Rustic comedy depicting the Kettle family's further 

adventures. Team work enthusiastic, romantic 

asides popular, gags evergreen and footage handy 


Crime melodrama describing the busting of a 
counterfeit ring. Story rickety and acting uneven 
but action lively, fights strenuous, climax hectic 
and running time accommodating 


Superdynamation-and-Technicolor fantasy concern 
ing young doctor's experience among pigmies and 
giants Characters roundly drawn, direction 
competent, humour and sentiment refreshing 
philosophy sound and backgrounds enchanting 


Creepy about medico who discovers evil force in 
humans born of fear Story holding, Vincent 
Price impressive, suspense strong, settings con 
vincing. gimmicks effective and exploitation 
angles strong 


Pint-size CinemaScope period western telling how 
U.S Cavalry captain finds romance while round 
ing up renegade. Script tame, characters tired 
direction unsubtle, staging cheap and happy end 
ing signalled 


Grandscope and Technicolor romantic melodrama 
made in Japan with English sub-titles, concerning 
young woman's brief encounter with married 
man. Story moving, acting convincing, treatment 
effective, feminine interest obvious and back- 
grounds colourful 


tIN COLOUR 


Edited by JOSH BILLINGS 


(NC) NOT FOR CHILDREN 


Box-Office Angle 


Big potential star and 


title turn-up (NC) 


Reliable “ second " (C) 


Ticklish booking (NC) 


Good “double bill” (CC 


Corking mass entertain 
ment (NC) 


Reliable 
(C) 


series ‘second’ 


Handy-size “second” (C 


Excellent holiday attrac- 
tion (CC) 


Very good stunt offering 
(NC) 


So-so “ second " (C) 


Good art and commercial 
house booking (C) 


Butterfield 8 


WVGM imerican (X). CinemaScope. Photo- 
vraphed in Metrocvelor Featuring Elizabeth 
Taylor, Laurence Harvey and Eddie Fisher. Pro- 
duced by Pandro S. Berman. Directed by Daniel 
Mann. Screenplay by Charles Schnee and John 
Michael Hayes. Directors of Photography, Joseph 
Ruttenberg and Charles Harten. Musical Direc- 
tor, Robert Armbruster. 9.771 feet. Release not 


fixed 
THE LADY IS A TRAMP nclodrama 
mused on John O'Hara's novel. Finely photo 
graphed in CinemaScope and Meirocolor, t's 
ibou in attractive New York model who 
seduced at an early age, makes men her hobby 
und meets a violent end aficr nouncing her true 


ove, a rake. The principal characters are cer- 
tinly a prize pair, but ravishing Elizabeth Taylor 
ind talented Laurence Harvey win some sympathy 
for them as they shuttle between lush bed and bar 
Astringent comedy relieves the “ gilded squalor 
nd the ruined heroine’ wardrobe fairly 
dazzles. The film's all set to cash in on the 
urrent purple fiction voguc. Big potential star 
and title qurn-up 


Story.—Gloria, a beautiful 
with her widowed mother Wandrous, is 
yoth tempestuous and wanton. She plays the field 
ind the link between her and her men friends | 


mannequin living 


Butterfield & a New York telephone exchang 
One morning, Gloria wakes up in the swank 
ipartment of Weston Liggett, an aimless, hard 


drinking young man married to Emily, a wealthy 
Weston is not around but had left 
sum on the mantelshelf. Gloria 
Fmily'’s mink coat to cover her 
orn dress and walks out. She visits her child 
wood friend, Steve Carpenter budding com 
voser, but he fails to reform her. Inevitabl 
nd Weston meet again and fall genuinely 
love. Later, Emily misses her coat and wh« 


ocialite 
onsiderable 
furious, grabs 


Clo i 


Gloria returns it to Weston in night club | 
iolentiv abuses her. Gloria then tells Steve th 
he was duced——and enjoyed it!—at the age 
thirteen hence the reason for her wild life. S 


sequently, Weston decides to divorce Emily and 


vile Gi : marriage, but Gloria, realising t} 

’ past stands between them. drives madly off 

nd has a fatal crash, Emily still cares for 
ind he promises to rejoin her when he 


rained his self-re spect 


Production, The pictur sweeps some dirt 
ixuriou arpet without denuding the 
rh confected, tale of sex and set 
n. Elizabeth Tavlor brings fabulous good 
m ’ "\ vic of b d nirl Gloria | 
H ‘ registers as the frustrated 
y ort Weston I ddi« I isher 
f } elem candid fr 
f yr Steve, but Betty Field ! 
Medi { provide welcome comedy relief 
k ’ mbhbou ind nm ex-"] 
pect ly. The décor 1s plush a 
i ‘ e | hiaking, but th 
newhat . Despit its f 
K 1 8 has powerf box-office co 
Points of Appeal.--Enegr g if 
1 9 guin ohy 
lutary and showmanlike chi ‘ 
( Scope and Metroc 


The Three Worlds of Gulliver 


, Inter: al ily Superdynam 

( rap Technicolor. Featuring Ke 
Vati Jur The urn and Sherri ilber 
i / Cha H. Schneer. Directed 
Sher. Scree ‘ } trthur Ross and Ja 
bisual Eth k Harryhausen. Mu 


DE LANE LEA 


SOUND STUDIO 


* Best in the Country’ 
GERrard 344! 
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by George Duning and Bernard Hermann, 8,867 


feet. Release December 19, 1960 


JOLLY and heartwarming Superdynamation 
and Technicolor make-believe. Inspired by 
Jonathan Swift's classic, it concerns a late seven- 
teenth century English doctor who visits places 
inhabited by little and giant people and fashions 
a sound philosophy from his experiences, partly 
shared by his sweetheart. Hand picked players 
and a competent director effectively blend 
humour, heart interest and thrills and brilliant 
camera work completes the oracle. An enchanting 
film embodying eternal truth, it should entertain 
young and old alike. Excellent holiday attraction. 


Story.—Lemuel Gulliver, an ambitious English 
doctor, sails to the East Indies seeking a fortune. 
Elizabeth, his sweetheart, stows away, but a storm 
sweeps Gulliver overboard and washes him 
ishore on Lilliput, populated by six inches high 
people. He conquers the tiny inhabitants’ fear of 
him, does much to help them and furthers a 
young couple's romance, but is forced to flee 
when the Emperor, piqued, orders his execution. 
Gulliver then drifts to Brobdingnag, home of 
giants, where he and Elizabeth are reunited, and 
he wins the King’s approval. Later a jealous 
sorcerer does some dirty work, but Gulliver and 
Elizabeth, aided by Glumdalclitch, a friendly girl, 
escape. Eventually, Gulliver and Elizabeth find 
themselves back in England, and Gulliver realises 
that it is love and understanding that determine 
a person's stature 


Production.— The 
Disney touch, 
people to the 


picture, which has the 
switches from the land of little 
land of the giants smoothly and 
contrast heightens its humour, sentiment and 
drama. Kerwin Mathews is an amiable and forth- 
ight Gulliver, June Thorburn makes a captiva- 
ting Elizabeth, and Sherri Alberoni handles a 


significant role naturally and intelligently as 
Glumdalclitch. Jo Morrow, Lee Patterson, Basil 
Sydney and other well-known players also make 


heir presence felt The 
suthentic and the far-flung period settings are 
irtistically composed, while the superb photo- 
graphy gives validity to life in Lilliput and 


dialogue is mostly 


Brobdingnag. Technically, the film's a minor 
miracle. 

Points of Appeal.—Delightful story, flawless 
haracterisation, clever stagecraft, title. songs. 


Superdynamation, Technicolor and U certificate. 


The Tingler 


Columbia. American (X). Featuring Vincent 
Price, Judith Evelyn and Philip Coolidge. Pro- 
luced and directed hy William Castle Screen- 


play by Robb White. Director of Photography, 

Wilfred M. Cline Musical Director Von 
Dexter. 7.061 feet. Release not fixed 

AUDIENCE participation chiller. It's about a 


pathologist who discovers that fear can nourish 
1 deadly foreign body in the human system, but 
omes close to death himself while engaged on 


vital experiments. The tale, cleverly told, compe- 
tently acted and realistically staged, grips and 
thrills, but there is also a technical gimmick, 
involving a small electric motor. Placed under 
vccasional seats, it gives the cash customer a 


ingling sensation at 
cood stunt offering 


appropriate moments. Very 


Story.—Doctor William Chapin, a pathologist, 
spends much time studying human reactions to 
fear. Ollie Higgins, a silent film cinema owner 


nd brother of an executed man upon whom 
Chapin had performed an autopsy, shows inter- 
st in Chapin’s theories and introduces Chapin 
to his deaf-mute wife. Later, Mrs. Higgins dies 
from fright and Chapin extracts a living thing 
that had grown along her spine and hastened 
her end Subsequently, Isabel, Chapin’s neglected 
pouse, lets the “thing loose on Chapin after 
had used her in an experiment, but her sister, 


Lucy, fiancee of David, Chapin’s assistant, saves 
m ‘Chapin finally returns the “ thing" to Mrs. 
Higgins’s body, but not before it has created 


ind Ollie confesses that 
caused his wife's death 
Production.— The 


panic in the cinema 
he deliberately 


picture, a clinical spine- 
chiller, has human interest and its sentiment, 
derived from the deaf-mute’s plight, should ap- 
pease the womenfolk. Vincent Price convinces 


is Doctor Chapin, Judith Evelyn contributes a 
moving performance as Mrs. Higgins, Philip 


1960 


Coolidge looks sheepish as the homicidal exhi- 
bitor Ollie, and Patricia Cuits introduces a 
touch of sex as Isabel. The silent cinema, featur- 
ing Richard Barthelmess in * Tol'able David,” 
heightens: atmosphere, while the mechanical 

tingler“’ works in close co-operation with 
the characters at the finish. Definitely showman- 
like * battery-bred ” horrific. 


Points of Appeal.—Plausible and hair-raising 
story, talented cast, resourceful direction, sale- 
able gimmick and arresting title. 


Freckles 
Twentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in De Luxe Color. Featur- 


ing Martin West. Carol Christensen 
Barcroft. Produced by Harry Spalding. Directed 
by Andrew V. McLaglen. Screenplay by Harr 
Spalding. Director of Photography, Floyd Crosby. 


and Roy 


Musical Director, Henry Vars. 7,604 feet. Re- 
lease December 12, 1960 
ROMANTIC melodrama, finely photographed 


in CinemaScope and De Luxe Color. A modern 
screen adaptation of Gene Stratton-Porter’s 
perennial best-seller, it concerns a husky, freckled 
orphan who overcomes many vicissitudes and 
makes the grade in the timber country. There 
are one or two tough characters, but they, 
shrewdly deployed, thicken the plot without 
spoiling its wholesome flavour. Well acted and 
smoothly unfolded against authentic back- 
grounds, it's agreeable and popular family fare 
Good “ double bill.” 


Story.—Freckles, an ambitious 20-year-old 
orphan who had lost a hand, seeks a job in 
«a lumber company owned by Mr. McLean, a 
bearded giant. Freckles is sent to guard the 
Limberlost, a large, isolated timber area, and 
lives alone. Later, Freckles and Chris, niece of 
Alice Cooper, a forthright New York magazine 
editor, become friendly. A McLean employee 
in the pay of Jack Barbeau, head timber “ hi- 
jacker,” tries unsuccessfully to bribe Freckles 
Barbeau then threatens Freckles and subse- 
quently Barbeau and his gang grab logs. While 
Chris rides for help, Freckles is badly wounded 
duelling with Barbeau, but McLean arrives in 
time. The thieves are rounded up, except Bar- 
beau, shot dead. During all this, Freckles and 
Chris find romance 


Production.—The picture gets off to a prom- 
ising start and holds the interest without exactly 
panting for breath. Martin West contributes a 
clear cut portray: °, as the physically handicapped 
Freckles, Carol Christensen is a likeable Chris 
and Roy Barcroft impresses as McLean. Steven 
Peck and Lorna Thayer also deserve mention 
as Barbeau and Alice. There are a few angry 
moments, but the comedy relief is apt and true 
love triumphs in the end. Timber felling heightens 


atmosphere, while the camera catches the glors 
of the Limberlost countryside 

Points of Appeal. — Straightforward — story. 
shrewdly chosen cast, healthy sentiment, vigor 
ous highlights, title, CinemaScope, De Luxe 
Color and U certificate 

Desire in the Dust 

Twentieth Century-Fox. American (X). Cinema- 


Scope. Featuring 
Raymond Burr. 
liam F. Claxton 


Ken Scott, Martha Hyer and 
Produced and Directed hy Wil- 
Screenplay by Charles Lang 
Director of Photography, Lucien Ballard. 9,213 
feet. Release December 19, 1960 
EARTHY CinemaScope melodrama, set in a 
Southern small town. It tells how a young man 
framed on a manslaughter charge by a decadent. 
though wealthy, family, is finally absolved. The far 
from palatable leading types appear to have 
strayed from the William Faulkner and Tennes- 
see Williams country, but the stains on their 
characters, which include incest, alcoholism, frat- 
ricide and insanity, are partly removed in the 
wash. The murky. drip-dry stuff is, nevertheless 
unlikely to intrigue average filmgoers. Ticklish 

booking 


Story.—Lonnie Wilson, a poor farmer's son 
is blamed when his girl friend, Melinda, wilful 
daughter of Ben Marquand, an arrogant South- 
ern colonel, causes the death of her small bro- 
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ther, David, through drunk driving. David's 
mother becomes mentally unbalanced and refuses 
to believe the boy is dead. Following six years 
in a chain gang, Lonnie resumes his affaire with 
Melinda, unaware that she is married to Ned 
Thomas, a doctor. Eventually, Lonnie learns the 
truth and tries to expose Melinda to Ned, but 
Melinda turns the table on him by accusing 
him of rape. Lonnie eludes the sheriff, but it 
is not until a re-enactment of the car incident 
restores Mrs. Marquand’s reason that he is finally 
cleared. The colonel recompenses Lonnie by 
giving him the deeds of his father’s farm. 


Production,—The picture rakes over heavy 
“deep South” ground, but the soil, tilled cease- 
lessly by more skilful hands, is barren. Ken 
Scott tackles a difficult chore manfully as the 
luckless Lonnie, and Martha Hyer is easy on 
the eyes as the beautiful, though unscrupulous, 
Melinda, but Raymond Burr, Joan Bennett and 
the rest fail to survive the rough going. There 
is only a sprinkling of humour and authentic 
backgrounds merely rub the dirt in. To make 
matters worse, the film is completely devoid of 
star values and goes on far too long. 


Points of Appeal.—Titie and CinemaScope. 


Cage of Evil 


United Artists. American (A). Featuring Ronald 
Foster, Pat Blair and Howard McLeod. Pro- 
duced by Robert E. Kent. Directed by Edward 
L. Cahn. Screenplay by Orville H. Hampton. 
Director of Photography, Maury Gertsman. 
6,346 feet. Release November 21, 1960 


FULL-BLOODED crime melodrama, set in 
Los Angeles. It deals with a disgruntled cop who 
turns robber and murderer, but finally pays the 
supreme penalty for his sins. The plot's not 
exactly watertight, but a sound cast and a re- 
sourceful director seal the leaks and enable it 
to end, following a few hectic love sequences, 
on a stern and showmanlike note. It'll thrill and 
intrigue the majority. Reliable “ second.” 


Story.—Scott Harper, a detective, sore because 
he hasn't gained promotion, and Murray Kearns, 
a colleague, are assigned to a big diamond rob- 
bery case. They are helped by Tom Colton, an 
insurance investigator, and suspect Karl Romack, 
a crook, and Martin Bender, a fence. Both 
Harper and Colton fall for Holly, Romack’s 
night club hostess girl friend, Holly reciprocates 
Harper's feelings and persuades him to liquidate 
Romack and grab the gems. Kearns catches 
Harper red-handed, but Holly neatly organises 
Kearns’ elimination and Harper receives official 
credit for Romack'’s demise. Harper then plans 
the disposal of the diamonds, but the police 
cotton on. In the end, Harper stops a fatal 
bullet and Holly is arrested. 


Production.—The picture quickly gets down 
to brass tacks and BR ewctalth proves by ham- 
mering at the obvious with a colourful mallet 
that crime doesn’t pay, even if practised by 
those who know the law. Ronald Foster earns 
a little sympathy as Harper, the “ flat-foot™ 
corrupted by a skirt, Pat Blair makes an effec- 
tive, if subdued, siren as Holly, and Howard 
McLeod scores as the shortlived Romack. Its 
supporting characters, too, are sharply drawn. 
There is penultimate suspense and the back- 
grounds are suitably varied. 

Points of Appeal.—Holding story, competent 
acting and direction, sex, provocative title and 
morally sound and exciting climax 


Squad Car 


Twentieth Century-Fox. American (U). Featuring 

Vici Raaf, Paul Bryar and Don Marlowe. Pro- 

duced and Directed by Ed Leftwich. Screenplay 

by E. M. Parsons and Scott Flohr. Director of 

Photography, Henry Cronjager. 5401 feet. 
Release November 14, 1960 


ROMANTIC crime melodrama. It’s about a 
commercial flyer who dabbles in the counterfeit- 
ing racket, but is double-crossed and finally sides 
with the law. The script seldom departs from the 
obvious and neither the acting nor the direction 
is anything to write home about, but hearty 
rough stuff, punctuated by night club divertisse- 
ment, keeps its end up. Handy size “ second.” 


Story.—Investigating the murder of a 
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mechanic employed by Jay Reinhart, who runs 
an acrial pest control company, Beck, a police 
lieutenant, finds a link between ad man 
and a Treasury probe concerning forged notes. 
Stahl, a minor T-man, working with Reinhart in 
the counterfeiting game, and Reinhart quarrel, 
and Cameo, the dead man’s night club singer 
girl friend, demands a cut from the loot. Stahl 
attempts Cameo’s life, but later joins her against 
Reinhart. They wound Jeanne, Reinhart's fiancee, 
and Reinhart, furious, accompanies the police 
when they chase Cameo and Stahl, heading for 
the Mexican border. Reinhart causes Stahl’s car 
to crash, Stahl is killed instantly and Cameo dies 
after confessing she murdered the mechanic. 


Production.—The picture keeps moving and 
varies its backgrounds, although made on a shoe- 
string, and sustained action atones for its routine 
blue-print, Vici Raaf, no Sarah Bernhardt or 
nightingale, fails to convince as Cameo, but Paul 
Bryar scores as Beck, Lyn Moore and Don 
Marlowe make the most of the conventional love 
interest as Jeanne and the repentant Reinhart, 
and Jack Harris is in his element as villain Stahl. 
Semi-documentary approach gives the film airs, 
and the climax carries a kick. 

Points of Appeal.—Rugged tale, 


vigorous 
acting, useful footage and U certificate. 


The Kettles on Old MacDonald's 
Farm 


Rank-U niversal American (U). Featuring 
Marjorie Main, Parker Fennelly and Gloria 
Talbott. Produced by Howard Christie. Directed 
by Virgil Vogel. Screenplay by William Raynor 
and Herbert Margolis. Director of Photography, 
Arthur E, Arling. Musical Director, Joseph 
Gershenson. 5,520 feet. Release not fixed 


RUSTIC knockabout illustrating the further 
adventures of the prolific Kettle family. It intro- 
duces romance between a socialite and a husky 
youth, and the love interest furnishes valid cues 
for slapstick, mostly at the Kettles’ expense. 
Marjorie Main is a sturdy “kingpin” as Ma 
Kettle, but the rest also pull their weight. The 
gags are well timed, and the happy ending is not 
unduly delayed. Reliable series “ second.” 

Story.—Brad Johnson, a _ college graduate 
secking experience as a logger, and lly, a 
socialite, are courting, but J. P. Flemming, Sally’s 
wealthy father, strenuously opposes their mar- 
riage. Sally stays with Ma Kettle and her brood 
to learn about country life. and later Brad wins 
money at a lumbermen’s rodeo and buys un- 
tilled land. Pa Kettle mistakenly thinks he is to 
become a father yet again, celebrates on Brad’s 
bulldozer and wrecks it. Flemming offers a 
replacement, but Brad, proud, refuses the gift 
and he and Sally quarrel. During a hunt, Ma 
Kettle captures a bear and the schemozzle leads to 
Brad’s and Sally's reconciliation. Flemming 
blesses their union 

Production.—The picture, a barnyard romp 
embracing a rodeo, tree-felling and a bear hunt, 
keeps on the move. Marjorie Main bellows good- 
humouredly as Ma Kettle, Parker Fennelly is a 
reasonable substitute for Percy Kilbride as Pa 
Kettle, and Gloria Talbott and John Smith pro- 
vide a healthy heart angle as Sally and Brad. As 
for the Kettle kids, they're as lively as ever. The 
Staging is adequate, and no words are wasted 


Points of Appeal.—Rollicking, inconsequen- 


tial tale, eager team. series values, handy footage 
and U certificate 


Walk Tall 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Featuring Willard Parker, Joyce Meadows 
and Kent Taylor. Produced and directed 
Maury Dexter. Director of Photography. Floyd 
Crosby. Musical Director, Richard D. Aurandt. 
5,305 feet. Release November 28, 1960 


PINT-SIZE CinemaScope period western, It 
concerns a U.S cavalry captain who finds 
romance while rounding up a renegade and his 
mob in Indian menaced territory. The tired 
characters are unsubtly deployed against drab 
backgrounds and time hangs long before it 
arrives at its “this is where we came in” 
ending. ‘‘ Walky-talky would have been a 
more appropriate title. So-so “ second.’ 


13 


Story.—Ed Carter, a two-faced ex-army licu 
tenant, and three thugs massacre Indians and 
young braves threaten war unless Carter is 
brought to book by the white man. Edward 
Trask, a cavalry captain, receives orders to 
arrest Carter and captures nis quarry in a 
deserted mining town. On the return journey, 
Trask has to contend with his wily prisoner and 
keep furtively glancing behind him for Carter's 
evil associates. Sally, survivor of an Indian 
attack, is found by Trask, but Carter wins he) 
sympathy. Later, she learns the truth about 
Carter when Carter overpowers Trask. Finally 
Trask turns the table on Carter and romance 
blossoms between Trask and Sally. 


Production.—The picture opens and closes in 
the same ghost city, but spends the rest of its 
time ambling through dull country. Joyce Mea 
dows is no glamour girl as Sally, and Willard 
Parker and Kent Taylor are defeated by thc 
weak script as Trask and Carter. There is littk 
heart interest, hardly any comedy and the roug! 
stuff is spasmodic. CinemaScope, far from bein; 
an asset, magnifies the shortcomings. 

Points of Appeal.—Handy footage and U cer 
tificate. 


The H-Man 


Columbia. Japanese (X). CinemaScope. Phot 
graphed in Technicolor. Featuring Yumi Shira 
kawa, Kenji Sahara and Akihiko Hirata. Pr 
duced by Tomoyuki Tanaka. Directed by In 
shiro Honda. Screenplay by Takeshi Kimu 
Director of Photography, Hajime Koizur 
Musical Director, Masaru Sato. 7,079 feet. R 
lease not fixed 


THRILL-PACKED gangster and science ficti 
melodrama, a Japanese fim given English d 
logue. Vividly presented in CinemaScope an 
Technicolor, it tells how the police, aided 
physicists, bust a narcotics ring and, at th 
same time, save civilisation from a man-destro 
ing gelatinous substance, a product of the H 
bomb. The acting and direction are highly con 
petent, while the staging of night club scenes 
creepy chills and a terrific pyrotechnic clima 
is first-rate. Corking mass entertainment 


Story.—After stealing a parcel of narcotics, 
young Tokyo hoodlum vanishes and the poli 
question the culprit’s singer wife, but she can 
not help them. Later, the girl sees a member « 
a dope ring attacked by a green substance a: 
he, too, evaporates. The police pooh-pooh h« 
story, but a young professor, who knows th 
H-bomb radiation can reduce human beings t 
liquid, confirms her tale. Ugly subsequent even: 
cause the law and scientists to realise that 
serious situation has developed and a large-scal: 
campaign is planned for the destruction of the 
menace. Several more drug traffickers are con 
sumed, but finally the terror is trapped in a 
sewer and cremated. Mankind gets a reprieve 
and romance ripens between the singer and « 
scientist. 


Production,—The picture, further proof that 
the Japanese have a shrewd eye on the American 
and European markets, firmly ‘unites racketeer 
and science fiction melodrama. Yumi Shirakawa 
charms as a night club entertainer, Kenji Sahara 
scores as a detective and Akihiko Hirata has 
dignity as a senior scientist. Its supporting 
characters are also sharply drawn. Night club 
activity furnishes apt light relief, and the brushes 
against crooks are full-blooded. Slick camera 
work enables the H-man’s victims to dissolve 
convincingly, and the sewer fire climax is 
“ serial at its best. In a word, “ The H-Man 
has definitely got what it takes 


Points of Appeal.—Exciting plot, good acting 


continued on page 30 
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Royal premiere 
of Rank FD's 


‘Man in Moon’ 


The Queen and the Duke of Edinburgh attended the 
world charity premiere of Rank FD’s “ Man in the 
Moon " held last week at the Odeon, Leicester Square 
in aid of King George’s Jubilee Trust. Her Majesty is 
patron of the trust. Also present were the Duke and 
Duchess of Gloucester. ‘“ Man in the Moon” is a 
comedy starring Kenneth More, Shirley Anne Field 
and Michael Hordern, made by Allied Film Makers. 
Left: The Queen arrives at the theatre. With her is 
Lady Weekes, chairman of the premiere committee 


Before the Queen saw Man in the Moon,” Jol M Davis were presented to her together with the stars of the picture, producer Michael Relph 
director Basil Dearden and script-w Bry Forbes. Above: Kenneth More and Shirley Anne Field being presented 
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The presentations were scie2ned in the theatre through close-circuit television installed by Southern-TV. Above: The Queen talks to Bryan Forbes 
Basil Dearden and Michael Relph. Lady Parker, deputy chairman of the premiere committee, presents Bryan Forbes to the Duke of Edinburgh. John and 
Mrs. Davis talk to the High Commissioner for Canada, the Hon. George Drew, who was vice-president of the premiere committee 


Top: Kenneth and Mrs. Winckles. Earl and Mrs. St. John. Pictured at a reception before the premiere: Jack Hawkins, F. L. Thomas, Mrs. Hawkins and 
Richard Attenborough. Bottom: F. Finklehoffe, Mrs. Hawkins Sydney Luft, Judy Garland and Mrs. Finklehoffe. Major-General J. S. Ballentine, and Mrs 
Ballentine with F. L. Thomas. Richard and Mrs Attenborough 
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West End 


WHEN I ran across Ken Hargreaves the other 
day he wore the jaunty look of a boulevardier. 
No need to ask the reason-—Columbia has re- 
issued “ Lady Chatterley’s Lover” (French) and 
the film's selling like hot cakes. 


The jury gave D. H 


novel, on 


Lawrence's provocative 


which the picture ts based, the gree 
light and it can now be purchased by child and 
idult alike from their bookstall withou 
either risking imprisonment 

Wha makes “Lady Chatterley's 
unique is the fact that it’s the first 
cate screenplay to be 
N ed ess it Say 
le words 


nearest 


Lover 
X certifi 
adapted from a U book 
none of the questionable four 
appear in the film's English sub 
tles 
But the 


cash customers don't know this until 


,] 


th 


hey've paid to see the picture, which may 
well prove to be the biggest sucker bait of a 
me. Budding Barnums, pocket your scruples 
ind have a bash! 
+ + + 
CONTINUING to scoop the pool at the W 
Theatre Saturday N ght and Sunday 
Morning (British Lion-Bryanston—British) has 
ve on the |l6th despite its enormous suc- 
s Th ziing, low-life melodrama leaves 
Wa Th ind may be temporarily out 
ht, t ewd exhibitor will keep it 
i 
+ + + 
BUTTERFIELD 8" (MGM-—CinemaScope) 
othe X certificate offering, arrives at th 
Wart I on the 17th, It co-stars Eliza 
. I nd Laurence Harvey and moves 
ther soc plane than “ Saturday Night 
{1 Su Morning but will have all 
rh out to equal, let alone surpass 
+ + + 
ALL ROADS lead to the London Pavilio 
B Girl" (Renown—British), the be 
; drama with hot music, which, by the 
w features the ubiquitous Shirley Anne 


Field, tops the bill. It had a record breaking 
opening week-end and what's more the heavy 
sales are being maintained Obvious! 
pea not limited to cool customers and 
wise you'll beat it quick to Renown's 
idquar ind sign on the dotted line 
+ + + 
THERE'S be brisk demand for The 
( ninal (Ang Amalgamated), the British 


‘DE LANE LEA 


° 
WORLD FAMOUS FOR 


DUBBING & POST-SYNC 


GERrard 8105 


by JOSH BILLINGS 


big house " melodrama, during its stay at the 
Plaza. It, too, has an X certificate, but never 
panders to sensation seekers. Lifted from the 
common rut by Stanley Baker's outstanding per- 
formance, it should score fluently on release. Its 


mmediate successor at the Plaza is “G.I. 
Blues (Paramount), swivel-hipped Elvis Pres 
ley’s first film since he completed his military 
service. And what better vehicle than an army 


musical? ! 


Advance bookings are terrific 


+ + + 


JUST ONE more X certificate before we get 


to the U's and the A’s, namely Shadows 

(British Lion—American) The melodrama 
bout Manhattan's Negro population is fully ex 
pected to run for at least six months at the 
Academy, Oxford Street. | understand it will 
play the key towns for extended seasons and 
ot be generally released Something differ- 


it deserves special treatment! 


+ . + 


THE MILLIONAIRESS ” (Twentieth Cen- 
ury-Fox—CinemaScope—British) has a U certi 
Quite a change these days! The Wolf 
Mankowitz version of Bernard Shaw's play, co- 
featuring Sophia Loren and Peter Sellers, has 

1 new high at the Carlton, Haymarket, No 
| haven't been reading publicity department 

blurbs.” | never do I pass the Carlton 
very evening and there have been long queues 


ficate 


outside every ght since the comedy opened 
They talk far more eloquently than hand-outs! 
+ + + 
BY ALL ACCOUNTS “ Man in the Moon" 
(Rank—British) went down well at its Royal 
premiere at the Odeon, Leicester Square, last 
week The science fiction satire, starring Ken- 
neth More, received a grudging press, but hap- 
yily the patronising notices haven't kept the 
public away. Far from it! The film rocketed 
nto the money on opening day and is still 
1 golden orbit. Those who take the Rank 
split can thank their lucky stars. 
+ + + 
THE JUNGLE CAT” (Disney) has really 
caught on at Studio One, Oxford Street. Inci- 
dentally, the second feature is * The Hound that 
Thought He Was a Racoon” (Disney), a de- 
\ghtful animal comedy, and Manager Selvage 


tells me it’s getting as warm a reception as the 
first feature. I can well believe it 


+ + + 


I HARDLY 
(Rank-Universal) 
lidn't, 
ture s 


expected “Portrait in Black" 
to win rave notices and it 
The crime melodrama—a woman's pic- 
admittedly, no literary masterpiece, but 
still fancy its chances. And the reasons? An 
guing title, popular stars, a strong feminine 
tle and Lana Turner's fabulous jewels, furs 
id clothes, My reckoning seems to be sound, 
f Portrait in Black” got off to a fine start 
the Leicester Square Theatre 


+ + + 
LET'S MAKE LOVE” (Twentieth Century- 
Fox—CinemaScope) goes on merrily at the 
R Coventry Street The cash has been 
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rolling in so consistently that the premiere of 
* Murder Incorporated " (Twentieth Century-Fox 
—CinemaScope), a factual gangster melodrama, 
has again been postponed. One would scarcely 
call “ Let’s Make Love" sophisticated enter- 
tainment, yet there’s no doubt about it attracting 
the nobs. 


+ + + 


| DON’T know for how long “ Doctor In 
Love "’ (Rank—British) was originally booked at 
the Ritz, but it’s still there. What's more, the 
jolly clinical comedy is likely to stay put. It’s 
turmng Over a pretty penny and at the same 
time enabling the Ritz to discharge quota obliga- 
tions. The film's also successfully playing return 
dates all over the country and if your box-office 
needs a tonic the obvious thing to do is to get 
on the “ Doc's” panel. 


+ + + 

REGAL’S “The Siege Of Sidney Street” 
(Dyaliscope—British), ably supported by “ Hello 
London " (Regal—British), held up quite well at 
the Odeon, Marble Arch. The programme's 
good mass stuff and represents a safe popular 
bet. * Carthage In Flames “ (Rank—Technirama 

Italian), a large-scale spectacle, takes over ai 
the Odeon today. 


+ + + 
THERE ARE still no signs of a change at the 
Cameo-Royal, Charing Cross Road. where 
“ The Nudist Story  (Eros—British) has been 


installed since June 30. The fig-leaf opus has an 
A certificate, but I can assure you it's suitable 
for most members of the family 


+ + + 


*“ BLACK ORPHEUS”" = (Curzon—Franco- 
Italian) is definitely the “ foreign” prestige film 
It's enjoying a marvellous season at the Curzon 
cinema, and merits the attention of all who 
cater for the elite. 


On release 


WARNER-PATHE'S “ The Dark At The Top 
Of The Stairs” is definitely brightening up the 
suburban box-offices. I thought the film, which 
has a hit parade signature tune, an obvious 
woman's film, but the critics were lukewarm. I 
must, however, confess I didn’t care for the 
picture's title, but be that as it may it’s really 
clicking. It had a great opening Sunday. flagged 
a little, but soon got its second wind. Rave 
word-of-mouth advertising is doing the trick 


+ + ~ 
“ WATCH YOUR STERN " (Anglo 
Amalgamated—British), the comedy with the 
“Carry On” touch, has taken a flyer. Like all 


the rib-ticklers made by producer Peter Rogers 
and director Gerald Thomas, it contains built-in 
mass appeal. See that you get “ Watch You: 
Stern" because if your opposition beats you to 
it you won't see his stern for dust as he speeds 
bag bulging, to the bank. 


+ + + 


MR. LEO is pulling off a grand double on 
the National Circuit. ‘“ The Time Machine "’ 
(MGM—Metroscope), an excellent = screen 
version of H. G. Wells's science fiction novel 
now in its second week, has fully maintained its 
rousing initial pace. The remarkable thing abou 
the picture is that it's appealing equally to both 


sexes. Moreover. the kids are finding a way 
ound its A certificate 
+ + + 
MGM’S other winner is “The Giant Of 


Marathon” (Dyaliscope—Italian). which was 
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Another yea dub 


JOHN GREGSON - MAI ZETTERLING - JOHN IRELAND 
| MICHAEL DENISON - TONY WRIGHT 


i 


PRODUCED BY JON PENINGTON DIRECTED BY DAVID EADY 


SCREENPLAY BY EPHRAIM KOGAN AND JOHN TULLY 


bbi bil tofiyour til 4 


THE LASH, THE FURY, THE 
PASSION, THE SPECTACLE 
OF A SAVAGE ERA! 


JOHN DEREK 
ELSA MARTINELL 
DAWN ADDAMS 


we CHARLES VANEL: GERT FROEBE 


Dwected by W TOURJANSKY - Screenplay by Salka Viertel 
A Transmonde-F ides Production 


Released by Weilbeck Films Distributors Led. 
through Rank Film Distributors Led. 
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Speaking of 
service... 

Wall’s have nearly 
700 delivery vans 

on call to any Cinema 
in Britain 
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RENTERS’ NEWS 


Columbia publicity 
presentations score 
in the provinces 


COLUMBIA's provincial showmanship pre- 
sentations have been very successful. Many 
messages of congratulations and appreciation 
have been received by Kenneth N. Hargreaves, 
managing director of its British organisations, 
who initiated the project in Leeds. Subsequent 
replica presentations were yiven during recent 
weeks in Manchester, Glasgow, Birmingham 
and Cardiff. 

The presentations covered the entire range of 
Columbia's comprehensive showmanship plans 
on three major productions which represent an 
aggregate investment of £7m., each picture being 
in a different stage of readiness. 


Christmas release 


The trio embraced in this tour were the 
William Goetz Production of “Song Without 
End, The Story of Franz Liszt,” starring Dirk 
Bogarde and Capucine, which is now doing out- 
standing business at the Columbia Theatre and 
which will be released at Christmas; the George 
Sidney-Posa International Production “ Pepe,’ 
starring Cantinflas and a galaxy of 35 top Holly- 
wood stars, which will have its European prem- 
iere in London in February: and Carl 
man's Open Road British Production 
Guns of Navarone,” starring Gregory Peck, 
David Niven, Anthony Quinn, Stanley Baker, 
Anthony Quayle, Gia Scala, Irene Papas and 
James Robertson Justice, which is due to be 
ready in April. 

The showmanship presentations included pre- 
view glimpses of the three films, Use was made 
of 16 mm. projection, as well as colour film 
strips and tape recordings, with each producer 
appearing on the screen to introduce his respec- 
tive picture. 

Alan Tucker, director of publicity of Colum- 
bia’s British organisation, conducted the meet- 
ings and discussed various aspects of each cam- 
paign individually before the screen presenta- 
tions—linking the pre-production campaign con- 
cept through the period of filming and describ- 
ing in detail launching and release plans for the 
three subjects. 

Assisting Mr. Tucker on the presentations was 
Patrick M. Williamson, advertising manager, 
who supervised the technical running of the 
showmanship screen demonstrations 


Fore- 
* The 


New York meeting 


Alan Tucker and Pat Williamson have flown 
to New York to meet Mo Rothman, execu- 
tive vice-president of Columbia International : 
Jonas Rosenfield Jr., executive in charge of 
worldwide publicity, advertising and exploita- 
tion; Jack Wiener, head of Columbia's publicity 
for the Continent and Near East: and Emile 
Buyse, publicity director of Columbia’s French 
company. 

The British and European publicity chiefs wil! 
go to California to attend a screening, at the 
Columbia Studio in Hollywood, of George Sid- 
ney’s Production: “Pepe.” The Columbia 
publicists and John Flinn, publicity director of 
the studio, will meet with executives and George 
Sidney to discuss plans for the European Jaunch- 
ing of * Pepe,” which will take place in London 
next February 
“ Pepe" is one of Columbia's most important 
1961 presentations. 


10, 


1960 


‘BEN-HUR’ TICKETS 
AS PRESENTS 


A “Ben-Hur” — gift-ticket voucher 
scheme is to be introduced at the Empire 
Theatre, Leicester Square, for the Christmas 
season, 

Tickets to see the film at the Empire 
Theatre are offered as acceptable presents 
for every member of the family. All seats, 
through the entire price range, are to come 
nto the scheme. 
Gift vouchers will be available for one 

two seats, and multiples of these 
vouchers may be purchased should the gift 
be intended for more than two people 

Every theatre playing “ Ben-Hur” will 
silage matinee performances every day from 
Boxing Day to January 7 inclusive. 


or 


New Disney production 
company in Canada 


WALT DISNEY Productions 
new company to produce a 
pictures in Canada, with 
technicians. 

First film from the new company—Cangary 
Ltd.—is to be “ Nomads of the North,” based 
on James Oliver Curwood’s novel dealing with 
the adventures of a Canadian Malemute and a 
friendly bear. 

Cangary Ltd. is headed by Erwin L 
with headquarters at Calgary, Alberta 
at the disposal of the producers is 
Kananaskis Ranch, located 
of Calgary. 


formed a 
of top-line 
and 


has 
series 


Canadian actors 


Verity. 
Also 
the vast 
some 30 miles west 


Paramount trade shows 
‘Under Ten Flags’ 


THE Dino De Laurentiis production, “* Under 
Ten Flags,” will be trade shown by Paramount 
at the Plaza, London today (Thursday), 
November 10, at 10 

Based on historical fact, this spectacular ad- 
venture drama of World War II has Van Heflin, 
as the commander of the German sca raider 
“ Atlantis,” and Charles Laughton, the 
British Admiralty as opponents. 

Other leading are played by Mylene 
Demongeot, John Ericson, Cecil Parker, Liam 
Redmond, Eleanora Rossi Drago and Alex 
Nicol. 


im 


of 


nat 
POS 


‘Marriage’ is booked 
by Rank circuit 


THE second in Anglo’s new series of thrillers 
based on the stories of Edgar Wallace, ‘* Mar- 


riage of Convenience " has been booked by the 
Rank Circuit. It begins release in North West 
London on January 16. 

The film will be trade shown in London at 
the Hammer Theatre on Tuesday, November 15, 
10.30 a.m. 

“ Marriage of Convenience" is based on the 
Edgar Wallace story ‘“‘ The Three Oak Mystery ” 
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and stars John Cairney and Harry H. Corbett 
and co-stars John Van Eyssen, Jennifer Danie! 
and Moira Redmond. It was produced at Mer 
ton Park Studios by Jack Greenwood and dir 
ected by Clive Donner from the screenplay b) 
Robert Stewart. 

To be trade shown at the same time as “ Ma 
riage of Convenience” is the Anglo featurett 
“ Three Roads to Tomorrow” in Technicolo 


British casting 
for ‘El Cid’ 


ANTHONY MANN, who is to direct | 
Samuel Bronston production, “ El Cid,” and 
casting director, Maude Spector, have complet 
the British casting for this 6,000,000 dollar sp 
tacular which starts shooting on locations 
Spain early dws month. 

Gary Raymond and John Fraser are join 
by Ralph Truman Andrew Cruickshan 
Michael Hordern, Christopher Rhodes, 
Frank Thring, who played Herod Antipas 
Bronston’s first Madrid-based production, * Ki 
of Kings.” 

Mann and his associates have been 
now for several months to ensure 
Cid" will be a completely authentic 
an exciting. chronicle of the 
conquests. 

Gomez Menedez Pidal, a professor of lite 
ture at the University of Madrid and son of | 
world authority on El Cid’s life, has been sign 
as technical adviser on the production. 

The Super-Technirama-70 and Technicok 
production is scheduled for four months « 
exterior location filming in Spain, with a fin 
month of interior filming at Cinecitta Studios 
Rome 

* El Cid” will be Sophia Loren’s first peri 
film since 1955. 


ABC takes Eros’ 
Borgia picture 


EROS’ “ Nights Of Temptation,” filmed 
Eastman Color and Totalscope, has been book 
to the ABC circuit—London release is on Dx 
ember 5. 

“ Nights Of Temptation,” starring Belin 
Lee, Jacques Sernas and Michele Mercier, te 
the story of Lucretia Borgia. 


‘Spider’s Web’ booked 
for the ‘Queens’ 


THE Cunard Company has booked Unit 
Artists’ “The Spider's Web” for th 
Queen Elizabeth this month and for the Quee 
Mary in December. Eventually there will | 
bookings on the entire fleet. 

The film stars Glynis Johns and John Justi 
in a film version of Agatha Christie's myster 
thriller. Also in the cast are Jack Hulbert 
Cicely Courtneidge, Ronald Howard and David 
Nixon 

Produced by Edward J. Danziger and Har 
Lee Danziger, “ The Spider's Web” was directed 
by Godfrey Grayson in Technicolor, for United 
Artists release 


worki 
that 
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“ORTRAIT «Buc € 


There was a packed house at the Leicester Square Theatre, London, last week, for the premiere of the UI film released through RFD, “Portrait in 

Black ‘Portrait in Black,” produced by Ross Hunter and directed by Michael Gordon, stars Lana Turner, Anthony Quinn, Sandra Dee, John Saxon 

and Richard Basehart. Above: The front-of-house at the Leicester Square Theatre; James and Mrs. Carreras, Douglas Granville, Ul home office 
representative for the U.K and Ireland, and Mrs. Newman 


‘PORTRAIT IN BLACK’ IS UNVEILED 


Stanbury; Edward and Mrs. Bryson. Below: Lady Shawcross and Lord Winterton; Mrs. Mary Maxfield and Albert Pearl 
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Lord and Lady Mancroft; James and Mrs. Pattinson 


Above: Jack Palmer, manager of the Leicester Square Theatre, with the Duchess of Argyll; Anthony and Mrs. Kinsman. Below: Mrs. Newmar 
Douglas Granville, Mrs. Kenneth Winckles and Mrs. Burlington; Donald and Mrs. Sinden 
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THAT STREAM of jolly British comedies 
with the homely titles may be slowing down, 
but it has by so means stopped. Latest such is 
“Nearly a Nasty Accident,” which producer 
Bertie Ostrer is now making at Shepperton. 


The story moves loosely in RAF circles and 
tells of a senior officer (Wimmy Edwards) 
plagued almost to breakdown point by an 
accident-prone airman (Kenneth Connor), who 
has the easy knack of bringing disaster to every- 
hing he touches. 

Producer Ostrer entered the comedy 
he beginning of tms year with 


field at 
* Dentist in the 


Chair This did so well he is now planning the 
equel for production early in the New Year— 
Dentist at Large.” 


Comedy cycle 


He reflected Three or four years ago a 
comedy was the unfunniest property of all to 
have on your hands—you couldn't get a dis- 
ributor to touch one 

‘Now we're in the middle of a lengthy 
omedy cycle and at the moment I can’t see the 
end of Given good properties it could run 


for ever 
With so many of these modest budget pic- 
ures turned out over these past two years I 
1ink you can now evolve certain rules to 
Though they're comparatively cheap, for 
1 hey must never show it. 
I think. too, they must never smack of the 
idios, bu ould open out and ‘ go outside.’ 
The m fatal thing. I believe. is that they 
»ould appear like filmed stage-plays.”’ 
Chaffey directs 
N y a Nasty Accident” is directed by 
Don Chaffey. who also made “ Dentist in the 
( nd. for that matter. a good proportion 
British films made this year. 
haff s one of the industry's most sought 
f directors, and “ Accident” is his sixth 


The future looks even busier 
In January he will make the screen version of 


rictu this year 


Arnold Wesker’s stage play. “ The Kitchen,” for 
ACT Films before getting down to work on 
wo personal productions he is to make with 
producer Victor Lyndon. 

- + + 


HENRY GEDDES and Johnny Coquillon, of 


World Safari, leave for East Africa on Novem 

29 to make “The Last Rhino” for th 
Children's Film Foundation 

They will work largely in and around th 


REVIEW 


PREVIEW THEATRE 


RCA 35MM D/H < 
RCA 16MM OPT-MAG 


STUDIO FILM LABORATORIES LTD 
\", 71 DEAN ST. LONDON W.1 


PT-MAG SOUNT 
STAR SOUNI 


by BILL EDWARDS 


Tsavo and Amboseli national parks. Their first 
task: to find their two-ton rhinoceros heroine. 

Unlike the camel in their last CFF film, the 
rhino will not talk. Shooting will be in Eastman 
Color with a cast to be recruited locally. 
English dialogue will be post-synced in Britain. 


+ + + 


PRODUCER Jimmy Carr used 10 Technirama 
camera units to film the Royal opening of Par- 
liament last week. Carr, of World-Wide Pic- 
tures which is making the picture for the Central 
Office of Information, placed six cameras inside 
Parliament and the remaining four covered ex- 
terior sequences. 

Pathe News and British Movietone also shot 
colour sequences of the occasion which were 
processed by Technicolor. 


+ + + 


THE FIRST Anglo-Swedish co-production, 
Two Living, One Dead,” is now well under 

vay in Stockholm with Virginia McKenna, Bill 
vers and Patrick McGoohan. 

This British Lion release is produced by Teddy 
Baird with Swedish associate producer Lorens 
Marmstedt (he produced Ingmar Bergman's 

st four films) and executive producer Karl E. 
Moseby a Norwegian. 

The film, to be made entirely on Swedish loca- 

on and at Stockholm’s S. F. Studios, is based 
i Scandinavian novel published in 1932. 
tells of the far-reaching effects an armed Post 
iffice robbery has on three men who are clerks 
tne office. 


+ + + 


THE TEAM 


i director 


of producer Peter de Sarigny 
John Guillermin which made the 


ceessful “‘ Never Let Go” for Julian Wintle 
vd Leslie Parkyn is to make two more for 
Independent Artists next year. 


with 


Both 


They are “The Innocent Gunman” 
Peter Sellers and * The Monastery Story.” 
yperties are scripted by John Dighton. 
Wintle and Parkyn have three further subjects 


9 1961 production—Victor Canning’s “ The 
Survival Man,” David Storey’s novel “ This 
sporting Life * and “‘ The Big Table" by Donald 
MacKenzie. 


+ + . 


STARTING at Pinewood at the end of this 
nonth: “Carry on Regardless,” fifth in the 
‘ter Rogers's series. This time Sidney James 


uns a Helping Hands agency in which he is 
sisted by Kenneth Connor, Hattie Jacques, 
Kenneth Williams, Charles Hawtrey and Joan 
ms 
Gerald Thomas will direct from Norman 
lis’s screenplay. 
+ + + 
METRO'S “The Four Horsemen of the 
scalypse " which has been filming in Paris 
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will not be completed at MGM Boreham Wood 
as planned. 

Continuing bad weather—the unit was able 
to shoot only six of the 24 days in Paris—has 
made it impracticable to complete the project 
in Europe, said a studio spokesman. Remaining 
exteriors and all studio work will be transferred 
to Hollywood. 


* + + 


“RAG DOLL,” Tom Blakeley’s Mancunian 
production for Butchers’ release, starts filming 
at Walton on Monday week. 

Lance Comfort will direct a cast headed by 
Jess Conrad, Peter Reynolds and Hermione 
Baddeley. 


* + + 


SHELLEY WINTERS will play the role of 
Lolita’s mother, Charlotte, in the screen version 
of “Lolita” which goes before the cameras 
at ABPC Elstree towards the end of this month. 
Co-starring are James Mason, Peter Sellers, and 
Sue Lyon as Lolita, 

Stanley Kubrick will direct from a_ script 
written by the author, Vladimir Nabokov, and 
James Harris produces for A.A. Productions. 


SHOOTING NOW—— 


ABPC ELSTREE.—* The Naked Edge” 
(United Artists), producers George Glass 


and Walter Seltzer, director Michael 
Anderson; “A Taste of Fear” (Hammer 
for Columbia). Producer Jimmy 


director Seth Holt. “The —— A (tv 
series), produced by Ian Warren. 


BEACONSFIELD.—“ I Promise to Pay ” 


(Ind paaeel Artists for Anglo Amalga- 
mate roducer Norman Priggen, director 
Sidney. ayers. 


BRAY.—* Shadow Of The Cat” (BHP 
for U-I). Producer Jon Pennington, director 
John Gilling. Starts Monday. 

MERTON PARK.—“Partners In Crime” 
(Anglo Amalgamated). Producer Jack 
Greenwood, director Peter Duffell (Edgar 
Wallace series). 


MGM BOREHAM WOOD.—“ Five 
Golden reget ” (Anglofilm), produced and 
nm hae rio Zampi; building on three 

for 20th-Fox's * Cleopatra.” 

, ” (Dimitri de Grunwald for 20th- 

Fos Producer Pierre Rouve, director 
Peter Sellers. Starts Monday 


NEW ELSTREE.—*“ Striptease Murder ” 
Producers, The Danzigers, director Ernest 
Morris: “Stranger in Town” producers, 
The Danzigers, director Max Varnell. 


PINEWOOD.—" Cleopatra” (Fox), pro- 
ducer Walter Wanger, director Rouben 
Mamoulian; “ Treasure of Monte Cristo” 
(Tempean for Regal), producers Bob Baker 
and onty Berman, director Bob Baker. 
On location in Italy. 

SHEPPERTON.—* The Greengage Sum- 
mer” (Columbia), producer Victor Saville, 
director Lewis ilbert: “The Horse 
Masters” (Disney), producer Walt Disney, 


director Bill Fairchild; “ Nearly a Nasty 
Accident” (Britannia), producer Bertram 
Ostrer, director Don Chaffey; “ Weekend 


With Lulu” (Hammer for Columbia), pro- 
ducer Ted Lloyd, director John Paddy 
Carstairs. “Spare the Rod” (Bryanston), 
roducer Victor Lyndon, director Leslie 
orman; “The Trunk” (Donwin for 
Columbia). Producer, Lawrence Hunting- 
ton, director Donovan Winter 


TWICKENHAM. — “Double Bunk ” 
(Fanfare for Bryanston), producer George 
Brown, director Pennington Richards. 


WALTON. — “During One Ni 
(Gala), produced and directed by Sidney 
Furie: “ Mary Had a Little . . .” (Caralan 
for United Artists). Producer George Fow- 
ler, director Eddie Buzzell; “ Breaking 
Point” (Butcher's). Producer Peter Lam- 
bert, director Lance Comfort. 
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‘Beat Girl draws 


record crowds to 


London Pavilior. 


Since the day that it opened at the London Pavili: 
Renown’s “ Beat Girl "’ has been attracting reco 
crowds as shown in the pictures below. On t! 
Saturday and Sunday immediately after the openi 
day literally thousands of people queued for hou: 
in pouring rain. Similar reports of full-hou: 
attendances for ‘ Beat Girl” have been receive 
by Renown from at least a dozen other countri: 
where it is showing 
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JOHN BAXTER, a pioneer of the British film 
industry, former managing director of Group 


3, and an active member of the British Film 
Producers’ Association, joined Television for 
Wales and the West Country this week. 

He has been appointed executive controller 
of the company, a position which wil! rank 
next to that of the managing director, Alfred 
Francis. The offer for Baxter to move over 
to television came as a surprise to him. He 
was in the process of final'sing a deal for a 
feature film His old friend and coileague 


mpresario Jack Hylton had casually asked him 
whether he would be interested in taking up a 
full-time appointment with a television com- 
pany. He met Francis and, after a discussion; 
the managing director asked Baxter whether he 
was prepared to allow his name to go forward 
to the board of directors. 


Said Baxter this week: “ Before I hardly 
knew what had happened I had joined TWW.” 
His appointment will not only fill the gap 
caused by the resignation of Bob Myers, who 
left a short while ago, following a two-year 
period as general manager of the company. 
Myers, an NBC executive, had been seconded 
by the U.S network to assist the British station 
n setting up its Cardiff and later its Bristol 
Operation, 


Experience 


Now, Baxter, with a lifetime of experience in 
all phases of show business, will be working in 
full-time capacity on all aspects of live tele- 
vision. TWW is one of the most go-ahead 
regional companies. In addition to a modern 
studio in Cardiff, the company recently opened 
another large studio in Bristol, so that it can 
service viewers on both sides of the Bristol 
Channel. 

Baxter's appointment is in no sense a new 
broom for TWW. Under the leadership of 
Alfred Francis, this station has made great pro- 
gress and enjoys increasing prestige among 
Welsh and the South Western English viewers. 
In spite of a limitation of 15 per cent. of home- 
produced programmes, TWW has initiated many 
shows on pubtic affairs and documentary-type 
programmes which could be acceptable to other 
stations outside the Wales and West of England 
region, 


It recently completed three shows featuring 
Tom Lehrer, which, by all accounts, are 
believed to be good, but have yet to be seen 


on the net-work. 


The company has established excellent public 
relations with local authorities, churches, schools 


nd other organisations. Construction of its 
Bristol studios indicates that TWW is p!ough- 
ing money back into the bus'‘ness of live tv. 
This is in contrast to some companies that 
appear to favour the diversification of profits 
to industries that are more lucrative if not 


auxiliary to television. 

What will Baxter do at TWW? 

Cautiously, the executive controller says that 
he hopes to provide a balance in the discussions 
on new projects for the network, ideas for pro- 
grammes, etc. With his experience in training 


1960 
by TONY GRUNER 
the new creative directorial talent for Group 3 
a centre where men like Lewis Gilbert, Philip 
Leacock, Cyril Frankel and John Guillermin 


obtained their first assignments on feature films 
Baxter looks like becoming a great asset to 
a go-ahead company like TWW 
His appointment shows that in seeking good 
cadres for television one need not look much 
further than among some of the experienced 
film executives in the business today. 


+ + + 


DONALD WILSON, head of scripts for the 
BBC was for many years an independent film 
producer and scriptwriter for feature films, Thus 
he is in a pretty good position to compare the 
opportunities for writers wishing to work for 
films or televis‘on. 

This week, in a new book, “ The Television 
Playwright,” published by Michael Joseph. at 
S0s., Wilson, in an introduction, recalls some 
of the differences in the industry's treatment of 
writers and then compares it with the attitude 
of the BBC. 

Says Wilson: “In general, film-makers have 
a bad record in their treatment of the writer 
unless he has already a notable reputation. He 
is paid well, even lavishly, for his work which is 
first praised, then progressively emasculated by 
the fearful, pored over by the ignorant, altered 
out of recognition by the incompetent, and 
finally re-written by a committee of accountants 
calling themselves producers.” 


For the young dramatist who writes for the 
BBC. however, there is the opportunity of 
hearing his words read aloud for the first time 


by a professional company of actors. 

“Then, as rehearsa! begins and his play ts 
slowly whittled and hammered into some kind 
of shape by the combined efforts of producer 
and cast, with the author at hand to revise and 
Polish, even the most self-opinionated young 
man will take stock of his talent and begin to 
learn through a growing understanding of the 
craft and how best to use it.” 

There are more opportunities for writers to 
work for television than for films or the theatre. 
For example, in the year ending March, 1960, 
the BBC produced 256 new dramatic works, 
ranging from half-hour to 90 minutes and cover- 
ing a great variety of style and theme. 

Says Wilson: “In total screen 
the equivalent of 85 full-range 


time this was 
stage plays or 110 


feature films and these figures represent only 
original work especially written for live tele- 
vision.” 

“ The Television Playwright ” is a selection of 
ten of the best plays written for the BBC and 
includes work from Ken Hughes, lain Mac- 
Cormick, N ge! Kneale, Willis Hall, Leo Leh- 
man, Colin Morris, John Mortimer, Michacl 
Voysey and Wilson himself 

They were selected by Michacl Barry, head 
of drama for the Corporation. Each of the 
plays reveals considerable talent on the part of 
the respective writer and, a’ded by Wilson's 
erudite introduction and notes, makes up a 
volume which should be on the shelf of every 


producer, whether he 


television. 


is working for films or 
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YOUR FILMS 


—continued from page 16 


quickty off the mark. It has a U certificate and 


to my mind, is easily the best of the Steve 
Reeves films. No doubt about it, speciacle 
1c one form of entertainment in which th 


cinema stands supreme. 


+ - + 


I STILL can’t find anyone who has a good 
word to say for * Foxhole In Cairo” (Brit 
Lion—British)—except the public! The real 
espionage-and-war melodrama turned up trun 
at the Odeon, Leicester Square, and is d& 
well above average business on release I 
fact that the film’s adapted from a hi 
serialised in the Sunday Express must have 


something to do with its success. 


+ + + 


“THE ENTERTAINER” (British I 
Bryanston—British) finished its London runs 
the right side. Its title and Laurence Olivier 
star. brought "em into good- and high-class h 
ind gave the film a more than useful ove 
take. 


. + 7 


I HOPED that “ Strangers When We Mee 
(Columbia—CinemaScope) would rece 
generous support from the womenfolk, but ¢ 
fought shy. The expensively cast and lavis 
mounted marital melodrama failed to bring hor 
much bacon. 


+ + + 
“HOME FROM THE HILI (MGM 
CinemaScope) also has big stars and is wv 


staged, but it hasn't registered, either. lt sec 

that X certificate stuff, spectacle and knockat« 

comedies are the shrewdest bets these days. 
+ + + 

ON SECOND thoughts, I may be wrong abx 


the X certificate, for “ The Fugitive Kind 
(United Artists) is dying a slow death, althou 
it features Marlon Brando. Perhaps the fa 
like me. have had their fill of gloomy de 
South melodramas. 

+ + + 


MGM'S “ Village Of The Damned” (MGM 
—Metroscope—British) is proving quite a ma 
net in pre-release spots. It's not only an unusu 
thriller, but also a considerable woman's film 


+ + + 


ENCOURAGED by the tremendous success 
the 3-D reissue ** House Of Wax,”’ Warner-Pa 


is putting out two more 3-D’s, “ Phantom ¢ 
The Rue Morgue” and “Charge At Feath« 
River.’ A novelty to the present generatio 
3-D is once again a gimmick. 


oneness 


| 
| 
| 


JDChambers&Partnerslid 
Pease 


titles for feature and TV films 
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Showmanthip 


JUDGING by recent campaign reports, street 
stunts appear to be com’ng back into their own. 


As a method of showmanship they can stand 
comparison with almost any other, but they 
suffer more through “amateurism” than any 
other, 


The poor doorman, 70 years old, labouring 
under the weight of the gladiator’s breast plate 
and helmet, does not inspire the youngsters with 
an urge to rash round and see the “ Fantastic 
Spectacle * he is advertising. 


The blame does not rest only on the manager 
when such ideas mis-fire, nor when the home- 
made costume run-up by an enthusiastic cleaner 
would be more use for collecting pennies for 
the guy than imparting the glamour of the 
Orient when worn by a willing usherette, It 
rests also on the company that supplies the ad- 
vertising material. 


Recently more and more of these street stunt« 
are being mounted on a national basis and 
toured from town to town and they are great 
showmanship. The large and attractive floats 


by FRANK HAZELL 


give one the urge to see the films they advertise : 
they boost them larger than life, rather than 
reducing them to the size of a fancy-dress cos- 
tume. Such national schemes could be organ- 
ised for almost every film and managers should 
have the same help and assistance they receive 
in other fields. 


Renters should think more about the “ street 
stunt” and include in their campaign books 
material available for hire, at nominal rates, 
for the use by managers who feel this kind of 
exploitation suits their districts. 


This kind of service should become as much 
a part of the campaign as the posters and gim- 
mick give-aways, and, on balance, a well- 
mounted street stunt with the right material can 
have more effect than hundreds of posters and 
thousands of leaflets. 


We admit that we have to go out and sell 
pictures, so what better way is there than to take 
a whole chunk of the setting and atmosphere 
right out into the street, to present a larger- 
than-life image that, on its own, tascinates and 
intrigues and makes the beholder look for more? 


THE COMPANY OF SHOWMEN 
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ne leafl is 
th appropria plues w ibuted 
car parks 
plavine the Ern 
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goes down well 


is having great results both in the players’ 
piances and in the box-office results of those 


wishing to see and speak to them 
L. Wilkinson, 
he showing of 


two special 


Odeon, Nottingham, launched 
“Solomon and Sheba” with 
previews The first included rep- 
from the various social and com- 
proprietors of the coach and 
and entertainment officers from 
Army camps in the area The 
outside the Nottingham area also 


sentatives 
munity centres, 
companies 


the RAF and 


press 


bus 


was 
ivited 
This obviously the first platform of the 
idvance seat-selling campaign, for cach invite 
had contact with the mass audience and to 
int them talking and working for you would 
v half the battle the second stag late 
showing and, this time, the local dignitaries 

nd press were the The press obtained 
m both these excellent 
d would imount if 
had b 


was 


wis a 


gucsts 
advance showings was 


have cost quite a large 


“en paid advertising 

A. G. Levinson, Gaumont, Hendon. organised 
in eye-catching stunt for The Brides 
f Dracula” it consisted of an open landau 
drawn by horses Members of the staff 
from the Grange, Kilburn, were dressed as 
Dracula and one of his “ brides ind the 

wler-hatted coachmen added a final flourish 
» a stunt that is bound to have made the 

ids turn in the shopping centres 


H. C. Birse, New Victoria 


street 


two 


Edinburgh. staged 


1960 


the opening of this year’s Edinburgh 
Festival with “I Aim at the Stars.” 

This is a film which has gained wide press 
commem, not on the film itself, but on the 
background of the man whose life it portrays— 
the inventor of the V2 rocket, Von Braun, Curt 
Jurgens, who plays Von Braun, was present at 
the opening, together with Herbert Lom, Gia 
Scala and J. Lee Thompson. 

As on all such occasions the main guidance 
for the success of such a premiere rests on the 
manager, and the pictures I have seen of the 
overall house dressing show what an attractive 
display Mr. Birse managed to achieve. 

The focal points of the Nat Grossman, Riiz, 
Richmond, publicity for “Hercules Un- 
chained” were, as usual, the Hercules Cycle 
tie-up and the Mackeson National Ue-up, and he 
used both of them 


Film 


Exceptional 


In fact, clearly Mr. Grossman regarded the 
campaign as quile exceptional and lists 14 items 
in his drive, starting with a canopy disp'ay and 
ending with the trailer. 

A leading local Hercules stockist devoted two 
windows of his shop in the heart of the town to 
a special display, plastering them both with film 
publicity, and also lent material for displays 
of cycles on both sides of the Ritz foyer. 

In addition he paid for a seven-inch 
column advert. in the Richmond Herald. 
were also smaller shows in a 
outfitter’s and a tobacconist’s 


double 
There 
supermarket, an 


Mackeson's represented by a 
display in the foyer. The renter’s float 
the area and this ouldoor publicity was supp'. 
memed by the theatre foreman who distributed 
the news-sheet at the junction of George Stre, 
and Hil! Rise, in the centre of the town. 

The full-page spread in the Daily Express was 
mounted on hardboard, fixed to a car and taken 
round the town during the week 

Cut-outs were fly-posted at the corner of 
George Street and Sheen Road, the house-front 
was decorated with cul-outs and huge lettering 
was pasied across the transoms free of cost. 


was showcase 


visited 


Hanging cards were issued to many hote!s and 
lounges and the minors were brought into the 
picture by showing them the trailer at their 
matinee before the run started. 


Trailer 


Kaye, Regal, Putney, arranged for the 
special four-page leaflets for “ Hercules Un- 
chained "' to be handed out to patrons and dis- 
tributed to the passing public by the newsvendor 
who has a pitch outside the theatre for a week 
before the film opened. The trailer was shown 
to the minors at their matinee on the Saturday 
before the film started its run 

The special floa; toured the district one day 
during the week before the opening of the pic- 
ture, passing the local fair on Putney Heath 

Special silk-screened 
name and playdate, 
shops. 

Cyele dealers combined to provide materia! 
for a display of Hercules cycles in the Rega! 
cirele lounge with a catchline poster, and anoihe: 
alcove in the same situation had a Mackeson 
disp'ay with “ samples,” cards and posters. 


J. 3. 


cards, including 
were shown 


theatre 


in four local 


The principal Hercules dealer was persuaded to 
pay for a display advert. in the Wandsworth 
Borough News 

Another massive campaign for “ Hercules 
Unchained " from that regular showman, H. E. 
George at the ABC, Dundee. 

In the press alone there are over 20 different 
items, making a grand total of around 1,045 in 
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‘Kine. —MGM £600 Contest 


The Showman also commends... 
Figures in parentheses indicate number of credits Giant pound note on 


ABELL. D. G., Odeon, Brighton: Never Let Go, The vond the Curtain, A Woman Like Satan (2). Dracostt, th th t f t 
Mountain Road (2) Abbots, J. W., Rewa!, New- C. H., Odeon, Liverpool: Sink the Bismarck! e ea re ron 
bury: Sign of the Gladiator, White Wilderness, 
The Nick, Samson and Delilah, Light Up the Sky EDWARDS, A. M., Gaumont, Plymouth: The League > A “dt ri 
; . f I ’ no was use by 
The S! ing Beauty, Make Mine Mink (7). Adams, f Gentlemen Elmes, L. J., Rialto, Maidenhead A GIANT pound ote . I . 
M. D., M., Odeon, Erith) Toby Tyler. Affolter, the Chair, Circus of Horrors, Rise and Lockyer, of the Odeon, Stafford, to publ 
L. M., Odeon, Crewe: Our Man in Havana Allen, Fall of Legs Diamond, Samson and Delilah, Sergeant Ihe Day They Robbed The Bank of England 
D. E., Odeon, Coventry: The Seven Thieves. Agsies. Rutledge (5) Evans. A., Savoy, Sowh Shields , F  & I + fi laced ot 
. , M t v > fit . and was placed on 
A. G., Broadway, Peterborough: The Challenge, The Hercules Unchained, Follow That Horse (2) I whee f ”y i , f : : 
Seven Thieves (2). Aspden, W. W., Odeon, Black theatre front prior to playdate with the 
burn. Our Man In Havana FARMER, R., Gaumon:, St. Albans: Sons and Lovers caption, “ The biggest pound note you 
R., Regal, Kilmarnock; Bottoms Uy ever seen, the biggest film, etc.” 
Fehton, R. 3., Odeon, Wolverhamp : Raided ’ 6 
BAILEY, E. F.. Ruz, Stockpor The Rise and Fa ) t wnarck’ Fountaine, F. J., Odeon Bank of England Mace wa ie 
of Legs Diamond, School for Scoundrels, Goliath ocuingha ¢ More W Feeling Francis, headline on newsbills sited with newsve 
and the Barbarians, Cash MeCal Bottoms Up M. B . cont mut ' » Cha nan i — and newsagents 
Hercules Uncha:ned (6) Bailey, J. M.. A/M.. Palace . . scr Pst rlepoo ink the . . re nded or ! 
d . tag > at at arou 
Lancaster: lee Palace, Hercules Unchained (2). Bailie, Bismarck + be, Odeo T Bar: Our Man Stage-type notes alsnty handed ¢ 
H. W., Picture House, Govanh The Case Of Dr n Havana . G D.. no, Rochester ‘ a member of the male staff, wea 
Laurent, Please Turn Over, The Stranuiers of Bom 
buy, A Summer Place, Newsree! publics . : , n i tat ’ 
Who o vuld Chea : Dea > Two Was ) GALLACHER, J. A., "eg: Kilmarnock ool . mutation gold bar was used in a 
Baker, G., Gaumont, Manch rt. Solomor Scoundrels, Hell Is The Rise ‘ 0 theatre display, and an art card listing f 
Sheba, South Pacific (2). Baker, R. C., " - m= © ne In uble, Th day ncluding film title, was prominently 
Hanley. Oscar Wilde Barker, F.. Ode ~ eet . . . *y “Te >| 
Cie tn ke eee erica ) Gasper, ae Wanted posters were also f[ iced 
Gaumont, Portsmouth: Toby Tyler public Gaukrodger. J., deur rt I town 
(2) Baxter, B. T.. Picture House riceste of Silen Gilchrist, B.. rear a cee 2 | highlight of the campaign was a | 
Man in Havana, Journey he Centre Thieves. Girdler, R. C.. is recrwmting unit Phis 
) P : t lown, The Challenee (Q Gislingham, FE. A. GS TCCMUNING . 
(2). Bedford. H., Gaumont, Derb he ’ Shake ' tga 
; Beedic, W. C A'M Geum enham: Sink : k! Goody, ‘ first-class foyer prese 
the Bismarck’ Bennett, R. W. % 2 Ap : x: & r+ eu : i ; . 4 n ’ with mounted guardsmen rem 
Gaumon ttingham: The Last Angry Man — dress alongside the screen before the film 
C., A’M., Odeon, Camerbury: The Summer 
fevernecenth Doll Bignell, ‘ “ 
fren's club Bint. B.. moO G. 4. Chorle PC ; cera, men acted as ushers in the cinema. which 
Anniversary Biease. G. ’ "" End, Birmingham 


he Sexes ‘ ; rum. Wythens . 
f the Sexe Our n Havana (2) Ae re un i 
. - : Ww. 80 Daves he h! - verde 

Faversham League o Gent rid In tf ‘ Th Brarnble ‘ cove ( 


G. W., Picture use, Birmingham gr ter School for Scoundrels, Goliath The Angr lence Tying-up with traders in conjunction 
Bismarck! \ at 2) ’ Let's Get Married (7) The Adventures of Huckleberry Finn 
meen, Chee p aut HACKETT. W. J., Od : Po 7 Olympia, Newport, M. E. Ward arra 
Hadfield. C., Rew ' Urs ' P first-class composite page in the local 
Chair Hallam. A. E.. . press im tinghamn Mansicandin 

Handlford, FE. G.. buted throughout a large new housin 


by 


Neweree! publicity 


Anniversar’ Pub ) ° » ilso on guard outside the theatre rhree gu 


certainly an achievement and resulted in 


of pulls of the page were 
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Cc. E., Gaum 
Our Man Havana (2 


Edinburgh: The Challenge we. L. B. Ri ee ae a ae More Credits 


1 Havana tt “Please Don't Eat The Daisies.”’ -1 
Pub ¢ t . Csaun Gia t P Go 

© i . sion fa Con spy. Hart, 3. M., ¢ “u ( n 
cules nchained , tom ~ Is a ¢ Sch 
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Legs Diamond : “The Last Voyage.’ 1 Kennewe Don 
u haines \ he Sk Sands Of S hall; J. Ducker, R Clapton, D \ 
ALLANDER, D.. Vandy: tome. Ue c gage gay Me celine Slama bk ae ice ae 
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Campbell, D. M., Rew tirling: Schoo! fo cour srry On Cons ) Diamond 
drels, Let's  seerre a te hare School for u oe Res : “The Day They Robbed The Bank Of England 
field: Ch . club Henderson, oe T 
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os r Your Wife | Henman, FE. C,. Riz, ( ton . Adventures Of Huckleberry Fina.” 
of Lees Diamond Hercules Unchained Sands Of « Des Hercules Unchained Ice nn Domir ’ Southa D J 
P.. AM Southsea’ Toby Tyler ¢ Flesh and the Fiends, Follow That ’ verry: J. Ducker “i 
Carpenter, A. M., ron, Sutton Coldfield Our Man i Higham, C. G., Astoria, Finsbury Park Reval. Wemb C.J. Tribe. ¢ 
n Havana, Happy Anniversary (2) Carter, W. S., errible Holloway, . HK. Centra versmith: J. J) Kaye, Regal, Putney 
A Picture House Doncaster Sands « ac . . P f car W ath, Follow Stoke Newin n J J M 
Chantrey, G. M.. Odeon ) t r , f exert ) Holmes. ntish wn, RJ Reed, Forum 
That Lady? Chapman, T. F. . ‘ a oS ' . , cus of rors. Hercules Ritz, Richmond; RH R 
tingham: Public relations, Who Hi Is a ¢ “‘Tucant itledee. Cash 
Arabian Nights, Let's Cet ‘ wire M Hopwood, A. E.. at nt, Chester 
(5) Charlesworth, R.. { Birmingham tle ' scar W ) Hornblow, * The Gazebo.’ Tim Whittaker, Say Ww 
Hercules Unchained Clarke, D., Odeon, Derby . : . i relatio on, WE. Day, Majes Gravesend 
Bevond he Cur ain 2) a bs ent - nce ) Rega Wembie J} Ducker, Ruz, Clapt 
Newcastle-on-Tyne’ Goliath and t . ] Huches, ) ; \ AKC, Scunthorpe, J. J. Kaye, Regal. Putne 
Barbaruns, Our Man in Havana, 1001 Arabian t ser Hutchings. D.. " y Ne ' Olympia, Cardiff, FF Tyke 
Nights, Cash McCall, H s a Cr Sch for mouth | n Pink Tinh ’ Parker, Savoy, Exeter 
Scoundrels, Children’s chub (7) Cliiftesa, H.. 
Pavilion, Hackney: Wild River Colson, W. 
Gaumont, Leiceser: Your Money or Y« 
Conway, C. D., Odeon, Hereford: The Ba 
ye Cowlrick, H. 4.. . 


, Thieves Cox, G. os ‘ , t 
J ne Mink, Sleeping y ' the 
1) Crane, G. 5. V., “on . bial A 
) Ham 


Crawford, W.. Gaumon ton 
Man. Cross, P. A., Odeon, Shirley: Our 


Pie CUP SQUASH 


DAVANY. D., Ritz, Gateshead: Hercules Unchain 


The Trials of Oscar Wilde, Ion For Trouble. Ann GOLDEN ORANGE SQUASH 1. 


versary celebrations yeamt Rutledge, F 


he Pg ht also ORANGE or LEMON 6d 


J 
Hand 


vd, Caumont ednesbur 


wPifac Jeon 

ton cat publicity Day. W. 

Cravesend: The Unforgiven, Doctor in I 

aud Lovers, Dentist in the Chair (4) Dinon, J. A., Firm favourites with every audience 
Regal. Cheverfiekd: Li'l Abner, Hell Is A Cit 

Follow That Horse, Hercules Unchained. Stage show 

Schoo! For Scoundrels (6) Dickinson, J. F. C., 
Odeon, Rochdale: Our Man in Havana. Donaldson, 
A. M., Odeon, Greenock: Your Money Or Your 
Wife Downes, BR. H., Gaumont, Birkenhead Be 


Kia-Ora Cup Squash Dept. 33 Rushworth St., Landon, $.6.1 WAT 3063 
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REVIEWS 


—continued from page 13 


showmanlike treatment 


grisly and glittering high- 
lights, title, 


CinemaScope and Technicolor 


When a Woman Loves 


Gala. Japanese (A). Grandscope. Photographed 

in Eastman Color. Featuring Ineko Arima, Shin 

Saburi and Yatsuko Tan-Ami. Directed by 

Heinosuke Gosho. Screenplay by Toshio Yasumi 

Director of Photography, Haruo Takeno. Musical 

Director, tkutagawa. 8,795 feet. Release 
not fixed 


Yasushi 


ROMANTIC me 


tion p 


odrama 
esenied in G 


Japanese produc 
andscope and Eastman 
t's abou young woman who ruminates 
affaire with a married man, following her 
paramour'’s sudden death, and unhurriedly moves 
to a touching and graceful climax. Sensitively 
ted and directed against appropriate and widely 
backgrounds, it reaches the heart, vet 
never glorifies illicit love. Good art and commer- 
cial house booking 
Story.—-Al a 
Niizu, one time 
newspaper, a 


wake being held for 
famous reporter on a 
young woman wearing mourning 
ippears and offers homage. It is then revealed 
that she is Kiyo and that she had first met Niizu 
when she was quite a child and shared a bed 
with Niizu and a geisha girl. Niizu had jokingly 
told her he would like to know her when she was 
older. Kiyo never forgot his words and during 
the war the promise was made good. Later 
Niizu, who had earned fame as a war correspon- 
dent. left his wife, Yukiko, and two small 
children ad retired to the country to write a 
book. Kiyo followed him and became his mistress 
id overrode opposition from prudish neigh 
ours. Visiting Tokyo, Niizu went on a bender 
lanosed and died, and in death communicates 
to Kiyo his undying love for her 

Production, Th 
spends mo of 3 


ctrions ) 


Reisaku 
Tokyo 


) 


picture, told retrospectively 
imong the hills and the 
couole’s sin are almost 
Incko Arima gives a 
the devoted Kiyo. Yatsuko 
is Yukiko, and Shin Saburi 
minimum of movement 

s Niizu. The camera work 
rination, and its theme song 
tint nor sinner will remain 


western in their morality 


vd erforn 


Points of Appeal.-H 
heti catment nd 
t sh sub-titl 


trending tale sym 
characterisation,  tith 
*s, Grandscope and Eastman 


CEA AND TOLL-TV 


continued from page 3 


in extent which would certainly 
closing and the econ 
being uncertain 


ustified in calling atten- 


heatres 


SUrVIVOrTSs 


he protagonists that toll-ty 
nue potential, will be able to 
mmes 


than free television 


ut the present guality of tv pro- 
restricted by financial 
While this may be true of a 
i the exhibitors do not think 
sufficiency of outstanding attractions 
d d to free television but 

lable toll+v 


rey think, 


mate 1 


would be 


Brand mew Exide (ex. gov.) 12 volt 25 amp. 
lead acid batteries, must have cost over £10, 
ideal for secondary lighting, in original 
packings as from makers, unopened, not 
wartime but made 1956 57, 
charged and in perfect condition, 
cach pluie 5 - carr., 4 of more carr. 
C.W.0. only 
days of rererpt 
®. SANKEY, REGAL ATHERSTONE, WARWICKS 
Tel.; Atherstone 2220/3210/ 3202 


relunded if goods returned within 14 


KINEMATOGRAPH WEEKLY: NOVEMBER 


to transfer to toll-tv all the better items at 
present on free television, to the gencral detenior- 
ation of existing free services. 

Another point raised by the exhibitors was 
that the Governmemt has gone to considerable 
lengths in trying to maintain a healthy British 
film industry, and they cannot believe that the 
Governmem would be prepared to sce an in- 
tegral section of that industry dwindle perhaps 
to the point of complete extinction 

The exhibitors had contributed for a 
of years to the Government's call to make a 
voluntary subsidy for British film production 
and this subsidy continues today in a statutory 
form If this production was to turn away 
from the cinema in future, the exhibitors feel 
they could hardly be expected to contunue to 
give financial help 

Their concluding point is that, if toll-tv comes 
into existence, its relationship with the cinema 
industry must be a close one and they should 
be given a fair and reasonable opportunity of 
participating The cinema industry, they con- 
would be the most logical and best 
agency to fill the new rok. 


number 


sider 


equipped 


LONG SHOTS 


— continued from page 5 


a year later joined the army, in which he served 
umil December, 1919 

He then rejoined the company in London and 
in 1920 was put in charge of the repair service. 
Two years later he was transferred to Gaumont 
Graphic as assistant in the despatch department. 
He stayed on when the company with 
GFD in 1937, and subsequently Rank 
FD 

The manager of Denham Despatch, Jim Gis- 
lingham, who has himself been 40 years in the 
speaks very highly of Ernest's record 
of loyal service. He said: “ They don’t seem 
to come ary more like Ernie Rutter. He is one 
of the good old school, completely competent, 
emiious and with, even 
fo: me sa 


merged 
became 


business 


consc casy to get on 


+ + + 


THE unexpected death of Harold Brooks, 
Rank FD’s Manchester branch manager, ts a 
great loss to the company and the trade in the 
North-West 

His tall, distinguished figure was to be 
at most of the trade functions in the area 
seems only a short while ago that ! last met 
him during a visit to the provinces, and at that 
treme there appeared to be no outward signs of 
the malady that ended his life so suddenly at the 
age of 60 

Birmingham-born Harold went to Manchester 
after ten years with GFD at Liverpool, where 
he was chairman of the Cinematurians in 
1945-46. Before that he served with Eagle Lion 
which he joined in 1944 

It was after serving with the RN in World 
War | that Harold first entered the industry, 
joining Paramount in Birminghara in 1919. He 
left the industry to manage a clothing manu- 
facturer’s store in Macclesfield, but returned in 
1935 to join Universal. 

Fred Thomas said: “We were all shocked 
with the news. Although Harold was taken ill 
just before our recent conference in Manchester, 
nobody realised how serious « was. He was to 
many of us a very dear friend.”"—The Stroller. 


SEATING 
C Will CARPETS 

WY DRAPERIES 

& STAGE 

EQUIPMENT 


BECK & WINDIBANK LIMITED 


RENTERS’ NEWS 


—continued from page 21 


Another Rank FD 
reissue success 


RFD'S reissue policy fis paying dividends. 
Latest news of the success of ibis venture comes 
from the Parkhall, Cardiff, where Dirk Bogarde’s 
“ The Wind Cannot Read" and Audie Murphy's 
‘To Hell and Back” have reaped terrific 
business. 

“The Wind Cannot Read” 
Dirk Bogarde, Yoko Tani, John Fraser and 
Ronald Lewis. Betty Box produced, Ralph 
Thomas directed, Starring with Audic Murphy 
in U-l's “To Hell and Back” are Marshall 
Thompson, Charles Drake, Gregg Palmer and 
Jack Kelly. Aaron Rosenberg produced, Jesse 
Hibbs directed. 


stars, besides 


Big business for ‘Stern’ 


THE Peter Rogers production, “ Watch Your 
Stern,” now playing to first-class box-office 
business on London ABC release, is returning 
enormous figures in the provinces. 

From all over the country Anglo claims 
it as receiving reports of huge box-office grosses 
and in many cases the returns are the highest 
of any of their pictures to date 


TRADE SHOWS 


LONDON 
November 14: 


Screaming Mimi (A). 
2.30 p.m 


Columbia. Own Theatre 


November 15: 


Marriage of Convenience (U) 
Tomorrow (U) 
mer. 10.30 a.m. 


Three Roads to 
Anglo Amalgamated. Ham- 


November 16: 

A Christmas Carol (U) 
Celluloid. 10.30 a.m. 

North to Alaska. 20th 
10.30 a.m. 


Anglo Amalgamated 


Century-Fox. 


Rialto. 


November 17: 

Every Minute Counts. 
Dominque Wilms. The 
10.30 a.m. 


Unifilms 
Preview 


(London) 
Theatre. 


MANCHESTER 
November 15: 
Squad Car. 20th Century-Fox. 


Theatre Royal. 
10.30 a.m. 


November 17: 
The Time Machine. 


MGM. Theatre Royal. 
10.30 a.m. 


LATE EXTRAS (LONDON) 


November 10: 
Rockets in the 
Theatre 


Dunes. CFF. 


3 p.m. 


British Lion 


November 11: 

Linda. British Lion. 

The Plunderers (A) 
Chandler. Studio One 


Own Theatre. 2.30 p.m 
Warner-Pathe. Jeff 
10.30 a.m. 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number 
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CLASSIFIED | 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED a. « 
FINANCIAL. ‘ We 
FOR SALE & WANTED - WN? « 
MISCELLANEOUS  .. « 
Caps 2d. por word extra. Box No. 1/- extra. 


Ali Classified Advertisements must 
be prepeoid (except opproved 
acccunts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Teleohone : TEMple Bar 2496, Ext. 271 


Urgently Wanted 
CINEMAS 


PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS AVAILABLE 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 
93 & 95 Wardour Street, London, W.1. 


GERrard 2504 (7 lines) 


| Improve 

EKeonomise 
Attract 

Announce 


| Your 


Programin: 


Please note that we cannot be 
held respeonsibie tor any mis- 
takes arising trom advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent o reply to @ box numbe 
reoching someone for whom it is not in 
tended, readers 
service : 

Encicse your sealed reply 
envelope oddressed to the Advertisemen 
Manager, and add a list of individuals o 


companies to whom your letter should mot by — 
if the box number holder is ow | 


forwarded. 
the list, your letter will be destroyed. 

Please note, under no circumstances car 
we divulge the names and addresses of bo» 
number holders. 


SITUATIONS VACANT 


mey use the following | 


in onother | 


CINEMA MANAGER 


required for 


KEY SITUATION 


in the 


NORTH EAST 


% Must be good showman and 
disc’plinarian. 

% This is a good opportunity for 
a live man. 

% Initial salary £20 weekly plus 


commission. 
Write full details 


ESSOLDO 


Circuit (Control) Ltd. 


47 GREY ST., NEWCASTLE-UPON-TYNE, 1 


SECOND Pro; 
Third considered Apply, 
Chequers Cinema. &. Albans. 


MANAGER, with 


sctionist required. Good 
Manager, 


$3529 


operating and ligh: 
maintenance experience, wanted.—Write 
with full particulars of experience 
together with references, to H. Bancroft 
41, Hill Street, Wisbech, Cambs 


SMART YOUNG MANAGERS: MUSI 
BE KEEN SHOWMEN.— Apply direct 
Miles Jervis Cinemas, Queens Cineme 
West Bromwich 


PROJECTIONIST 
Cinema in Devon 
Kalee 20 Equipment 
ambitious Seconds are 
stating qualifications 
imterview.—-P., Box 
Weekly 

RELIEF MANAGER wanted 
ent position Leicester city 
Evington Cinema, Leicester 

VACANCY occurs for Chief 
tionist or capable Second (accommoda- 
tion may become available).—Apply. 
Manager, Central Cinema, Redcar 

CO-CHIEF required for cinema in 
Keat. Apply in writing in first mstance 
to U., Box 766, Kinematograph Weektiy 


required for modern 
Full charge GB 
Experienced and 
invved to app'y 
Expenses paid for 
761, Kinematograph 


perman 
Apply 


Projec- 


SITUATIONS VACANT (contd.) 
BE 


Television 


K.W.) should reach Appointments Officer 


requires Assistant Fulm 
Editor in London for negative cutting 
work Applicams should be experienced 
|} in handling 35 and 16-mm. negative, in 
| marking up and ordering opticals and in 
| matching culling cop.es Salary t£500 
| (possibly higher if qualifications excep 
|} tional) rising by five annua! increments 
}to £1,025 max. pa Requests for app 
| cavion forms (enclosing addressed = en 
hace and quoting reference 60.G 554 
| 


Broadcasting House, London, W.1, within 
| five days 
PROJECTIONISTS, Third and Fourth 
| required by Columbia Thea re 
|} RELIEF MANAGER required for 
South London area, 2/3 days per week 
Please write: R., Box 763, Kinemato- 
graph Weekly 
| CAPABLE Managers required Send 
| full particulars to:—Essoldo Circuit (Cor 
| rol), Led., 1-5, Jermyn Street, London 
|S wil 
| MESSENGER BOY required for ad 
vertising agency Apply. Rex Pub 
city, Ltd., 131-134. New Bond Stre« 
wil Mayfair 7571 
SITUATIONS WANTED 
ANY Exhibitor require smart Manager 
27 years’ experience management, book 
ings, Projection, exploitation, salary £12 
Q Box 762, Kinematograph 
Week!y 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375, WESTDALE LANE WEST 


td 


FREO & 


TELEPHONE 61047 Norrm 


AGING DIALEIOR 


SITUATIONS WANTED (contd.) 


ORGANIST seeks Saturda 1 
Position, any type organ L. vd 
Box 758 Kinematograph Week! y. 
MANAGER PROJECTIONIST wah 


knowledge of booking seeks new posdion 


The 
~ “Girosign Wa 


n Midland or Home Counties Write : 
N., Box 759, Kinematograph Week)y Consult 
CHIEF Projectiomst, 20 years’ exper 
“nce, seeks post anything ¢ fered 7 ’ 
O., Box 760, Kinematograph Week 
CINEMA Manager desire change 
Presem arge circua 24 yea i 
| Six years at A-pius eve Higt 

efficient in all fields of management 86/88 W ARDOU RS TRI 
I Box 765, Kinematograph Weekly 

caeiel LONDON, W.1 

FOR SALE Telephone: GERrard 35: 
COOKE Speed Panchro lenses, 40-mm - 

S0-mm. and 75-mm., mounted for Arr 

flex lan Struthers, Park 7287 : 

TWO Ross Hi. Arcs 13 in. Mirror FOR SALE—continued 
just been completely overhauled and QUICK = disposal-—Peerless M 
matrors repolished now in new mdion | cype | “scope Screen Fram« 
wih ¢wo spare unused mirrors Absolute | jights arc spotlight, curtain motor 
bargaan price £40 or near offer. —Wel- | mers, oak paybox (portable), 24 
beck Cinema, Scrogg Road, Walker, New- | curtains, and sundry equipment 

ustie on Tyne. Phone 655377 Madingley, Eastham, Whyral, Eu 

TWO NEARLY NEW NEVELECTORS | !789 ; 
MODEL NO. 5, OUTPUT 65 AMPS PAIR B.T.H. Projectors comple 
ALSO TWO NEARLY NEW MONARCS B.TH. Sound Equipment, extends 
SEEN WORKING AVAILABLE | quency range Type A, 35 Watts 
SHORTLY ACCEPT REASONABLE Speakers B.T.H. job throughout 
OFFERS..-NEW CENTRAL CINEMA nvited.——-Rio Cinema, Canvey I 
EASTBOURNE 1183 Fesex 

‘WANTED 
HARD RUBBER TOP prices paid for goud 
sound, projection, stage equipme 

DEEP PROCESSING seating Replies to G Box 753 

natograph Week! 
TANKS matograp eekly 
400-500 YARDS OF CARPET 
WIDE MUST BE IN GOOD <¢ 
40°° deep x 11h « 16 DITION.-SEND SAMPLE TO 
CENTRAL CINEMA, EASTBOUR 
PHONE 1183 


37 gallon capacity 
£4 each 


£10.10.0 
for 3 ex works 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES 


423 Green Lanes, London, N.4. MOU 5241/2 


CINEMAS FOR SALE 


CINEMAS, lease or disposa c 
required.--R. Bovilsky, 34, Ba‘son S 
Glasgow 


CINEMA WANTED 
WANTED: CINEMA 


closed, anywhere.-—-S 
matograph Weekly 


rental ba 
Box 764. k 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORG!! PALMER (Prop.: Frederick GC. Palmer Lid) 


89 WARDOUR STREET, LONDON, W.1. 


. Girard 4796 and 6143 


Gritain’s biggest cash buyer of cinen 
equipment will buy your modern equipme: 
for immediate cash. I arrange dismantlin 
and transport and pay in full before remove 
Write, phone or call with full details. 


M. SANKEY, REGAL, ATWERSTONE, WARWICK: | 
Tel.; Atherstone 2220/3210/3202 


} 
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Arc-120 gives 
wider vistas 


PROJECTION 


smaller theatre 


A 


type presentation has 
WECKS at > Palace 


p oved a 


ysiem 5 ie 


t enadics a pi 
with ratio of 


SOTt. of 


an aspect 
curved screen 
i special 35mm. print 1 


$s 

The basis 
image 
_ of i 


18.3 


?>Smm 


system 


to put on a 


enables the 
Cinerama 


that 


been tested for some 


Black OO}, and has 


popular altraction 


d Arc 


cture to be 


120, and put 

projected 
2.5 to 1 upon a deeply 
more in width, from 
un on normal projec 


that two halves of 
to foot in the 

silent frame 
euminating the 


sSomm 


} so 


two half-images are 


on the screen, and be 


i 


ate lenses 


deeply curved screen 


Special printers 


4 


MY 


| 


in ! 4 
I BTH Si 
seie 


nha 


tac 


ft. Perlux sx 


cted inte 


aboratories are three 


from any type of 
nemaScope, Techn 
produce an Arc-120 

desirable that the 
format in 
definition in the 


ge-picture 


hum 


Zeiss-lkon 
ind projects this 
Photokina this 

1¢ half-images 

1 is projected 

ipon one half of the 


made by 


dividing line between 


der to make this 
sysiem 


optical 
t speed 


nign 


wee 
ipa projector 
mittent 


steadiness 


move- 
mum and 


hments; the arcs ran 


curved 


The Arc-120 optical 

attachment, developed 

by Zeiss-lkon and shown 

Photokina, attached 

in Ernemann VIB 
projector 


The 
its reception, 
Arc-120 is Dr. Leon W. Wells, 
a major advantage that the 
picture quality often due to anamor- 
s eliminated. As compared with 
orphic prints, the film frame is slightly 
quality picture may be 
ted, while, because the screen is covered 


proscenium local was 


press 


iims as 
enses 


hence a better 


@8seess ses 
iw — k + 


by two separate lenses, a deeply curved screen 
may be used without loss of definition at the 
edges. 

Arc-120 is being launched in this country 
by Leon Bronesky An aspect that will ap- 
peal to the smaller exhibitor is that he can 
install the system without capital outlay: Mr. 
Bronesky is prepared to install the equipment 
and supply programmes on sharing terms, 


ey ee 


ecn, 


ne frames of the specially printed film used for projecting by the Arc-120 system, the two halves 
10ft., was suspended in front 


of the image being printed foot to foot in the space of a single 35-mm silent frame 


IDEA KIN© MA 
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equipment makes AUTOMATION 
a realistic ECONOMY 


AUTOMATION means all-round efficiency plus greater economy — 
especially if you choose Gaumont-Kalee world-famous, modern equip- 
ment. Gaumont-Kalee are the largest manufacturers and exporters in 


Europe of everything for the cinema, theatre and studio. 


GAUMONT-KALEE XENON ARC LAMP 
Push button striking. Troubl 


colour rendering 


GAUMONT-KALEE 
PROJECTION & SOUND EQUIPMENT 


With remote controls, if required 


PROJECTOMATIC 
\ctuates projectors automatically. Split-second timing 


Faultless change-over 


 GAUMONT-KALEE 
SEATING & FURNISHING 


‘en 
SHIRWOOD CHAIR 


Phis is one example of the wide range of seating available 


G.B-KALEE A DIVISION OF RANK PRECISION INDUSTRIES Lhe 


: WOODGER ROAD: SHEPHERDS BUSH “LONDON. W.1@ 
BRANCHES: Belfast: Birmingham: Cardiff Glasgow 


Leeds-Liverpoo!l:London:Manchester: Newcastle 


EIRE AGENTS: Allied Cinema Supplies Ltd 44 Middie Abbey Street Dublin 


WRITE FOR DETAILS OF THE G.B-KALEE'‘'ASSISTED FINANCE PLAN 
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ATEST installation of auditorium projection 
the Westminster Theatre, nea 

- Frank Brockliss 

of Philips FP20S pro- 
console 19 a DOAK atl 


Buckingham Palace, where J 
Litd., has installed a pair 


jectors comtrolled from 


n Hack of « CITCK 
As in the ¢ o rn icatres, the stage 
lighting d curtaims are operated from the 
N ud the present console does noi include 
ols vut all the projector adjustmenis 
oO ve trom « CONnSOK focus, fram- 
rg gh hy. sound volume, as well as 
mi_ge-OVv« d np ch c rough these 
‘ ‘ cours “ n y op ited quice 


aucom 


Phihps equipm self<ontained that 
makes the projection room look quite sparsely 
furmshed. The 20-wat nplifier is mounted on 
he wall between the projectors it ms exceed- 

giy compact, the ¢ er stages being (ransis- 
torised, while e evem of failure the whole 
mplifier simply lifts out d is replaced by 
‘ d ‘ c “ing made auto 
m \ gh qu ¥ oscillator suoplhes 

¢ ex " emergency mains 
I ju y sup 

Conditions a e Westminster are well below 
the full capabilities of the PP20S—a 17 ft. 6 in. 
x 9. 8 in. screen 1 throw of 80 ft The 
comparatively sm picture enables one to see 
more ck v t usu the extreme evenness 
of lumi ‘ from < ¢ to corner 

+ + + 
1 REGARD audit m comrol as a major 
, rt lowmanship, because 
v mong 1¢ «audience 
i n 1 5 a ne ca 
ryiectio oom 


PORK KKKKKEKKKKKK KK 


Talking TECHNICALLY 
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ee eeeert 


mote from the audience. B. Megson. chief « 
the Pavilion, Stanningley, Leeds, in an interest- 
ing letter, shows a refreshing enthusiasm for 
showmanship 

Patrons don't go to the cinema to see the 
cinema; they go to see the film—and what a 
they get for their money if the chaps in 
ihe box don't care, and the manager is in the 
same mind. No patron will wam 


show 
tO go twice to 


Ihe cinema I work at is run by a first-class 


npany that keeps things on the move, alway 


mg new and interesting. All the staff are 
keen on the job they have to do: we all pull 
weight and everyone is happy, including 


{ patrons. We have plenty come to our little 
ma, and I feel sure that by giving them the 
best they will come back for more.” 

Mr. Megson complained some months ago of! 
oints in prints from RFD. and he now 
s this complaint. Besides his own experi- 
projectionist friend who told 
had had to spend over an hour 
from this renter. A 
fruitless, 


quores 
ne 
ia g porInts in a CODY 
woned complaint was 


+ + + 
4 NOTE from an old acquaintance, Walter 
B. Dean, tells me that he is now fit again and 
has returned to his old love—the projection 


Walter says that, after getting rid of 30 years 


carbon fumes during a period of semi- 
turement at Llandudno, he is now in harness 
ce more at the New Savoy, Llandudno—with 


carbons this time. for the cinema is equipped 
rh Xenon projectors and Projectomatic 
Remarking that renters “ are sending out their 


ill piecemeal, with all sizes of centres,” 


Equipment installed in the House of Commons replaces the original GB “ N " Type equipment which 
has been in use for many years. The newly installed equipment comprises dual Gaumont-Kalee 37 
projectors with Xenon lanterns, with anamorphic lenses, and a Bell & Howell 609 arc projector. 
The installation is in the Grand Committee Room which is easily converted for viewing by means of a 
roll-up screen which pulls down behind the chairman's rostrum at one end of the room 
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The two Philips FP20S projectors that have been 

installed by J. Frank Brockliss at the West- 

minster Theatre, London. The control panel is in 
the auditorium 


Walter asks, “ What about the Dean spool, 
which you described in THe Ipeat Kine in 
June, 1944? The KRS still has a model of it.” 

Walter Dean certainly has a point there. He 
is one of the old school of projectionists who 
believe that their job goes outside the daily 
routine and includes anything that will improve 
the art of cinema. 

Apart from his special spool, use of which 
was never adopted, Walter was responsible for 


a novel slide attachment on mirror arc lamps 
that was bought by Gaumont as long ago as 
1921; and for Reflecto polish, a product 


designed to prevent arc mirror pitting, which is 
still available. 


+ - + 


SOMEWHERE in the Midlands is a projec- 
tionist who does not trust renters’ joints. H. 
Ponchery. of the Regal, Atherstone, sends me 
some cuttings in which both sides of the film 
ut the splice have been covered with Sellotape, 
and then, as he says, to overcome the problem 


of the perforatnons, two vees are cul. 
* But.” continues Mr. Ponchery. “it's when 
they come to make a joint that they win the 


Oscar: a full frame overlap with loose edges. 
What happens when it comes to the gate and 
intermittent sprocket I hate to think.” Another 
splice from the same print shows such a method 
of joining. 


+ + + 


THE USE of sheet meta! ducting in place of 
conduit is increasing in modern electrical in- 
stallations, because of its greater adaptability 
to changing requirements. A new range of 
switchgear produced by GEC follows the same 
trend in having sheet steel housings. 

Known as the Cromwell heavy-duty range. the 
new fittings are designed to be mounted on bus- 
bar chambers, and a complete range of equip- 
ment for switchboard consiruction is available. 
A valuable feature is the thorough shrouding of 
all live metal, which increases the breaking 
capacity. The range meets the requirements of 
the new British standard specification, and 
covers ratings from 20 to 400 amps.—R. H. C. 
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Newcastle: 52 Stowell Street 
Cardiff: 99 Cathedral Road - 
Glasgow : 130 Renfield Street 


Tel. 25539 
Tel: 31609 
- Tel; 7508/9 Douglas 


MODERNISATION LID 


Specialist Contractors 
TECHNICAL: 29 Hanover St., Batley, Yorks 
Tel: 754 


SALES: 8 Palmerston Rd., Sheffield, 10 
Tel: 61703 & 362892 


DECORATIONS ALTERATIONS 
FALSE CEILINGS PAYBOX/KIOSKS 
FIBROUS PLASTER LIGHTING 
JOINERY FURNISHINGS 


London: 23 Fir Grove, New Malden, Surrey. Tel: Maiden 0389 
Midlands: 16 Phipson Road, Birmingham, 11. Tel: South 0485 
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DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 


we are more than competitive—and they re buying 
more and more seats, carpets, curtains, 
and stage equipment from us 


We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 

Ask our representative 
to call 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
STOLL OFFICES * LONDON COLISEUM * WC2 
General Manager. Charles Pickett TEMple Bar 1500 (6 lines 
CARDIFF Representative. H. PHILLIPS. 99 Cathedral Road Phone: 31609 


GUILLOTINE 


(35-mm.) > ee 
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@ Non Magnetic 


@ Straight or 
Diagonal Models 


@ Fast and Accurate 
@ Perfectly Registered Cut EVERY Time 


£2.10.0 


Direct from America 


MYLAR Adhesive Perforated Tape— 
CLEAR OR WHITE per 66 ft. roll 


35-mm. - = = = £5. 5.0 
17.5-mm. - = = = £2.17.6 
16-mm. Single or Double Perforated 

£2.17.6 


Details fom ROBERT RIGBY LTD. 
Premier Works, Northington Street, London, W.C.1 
HOLborn 2944/6 
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RECTIFIER 


for reliable performance 


A Hewittic 75/80 amp naturally air- 
cooled inductance stabilised silicon 
rectifier equipment for supplying a 
carbon-arc lamp or alternatively, a 
Xenon discharge lamp, for film 
projection. Similar equipment is also 
available, using germanium as the 
rectifying medium. 


HACKBRIDGE 
& HEWITTIC 


ELECTRIC COMPANY LIMITED 
WALTON-ON-THAMES + SURREY + ENGLAND 


Telephone. Walton-on-Thames 28833 Telegrams . “ Electric, Walton-on-Thames ™ 


WESTMINSTER ..... 


OOSeCS 


FP20S PROJECTOR with 
Remote Control CONSOLE 


167-169 Wardour Street, London, W.1. Gerrard 2911.: 


, . . 4 "\ ee pi ee 
"Ge He Ser) pen ih eee aa 


